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Program

Denné / Daily

Desfoursky palac

Princip neurcitosti - série vystav:

Zacalo to vzpominkou, Stories are us, Praha
Hranice, Neurditost principu (str. 30)

Silvia Camporesi
vystava (str. 43)

Dries Verhoeven
vystava (str. 44)

M&s umeélecké stirevo?
pro déti (str. 46)

Wariot Ideal - performance /
vystava (str. 48)

CERN - performance /
vystava (str. 50)

Montovna - performance /
vystava (str. 52)

TIT.S. - performance /
vystava (str. 54)

Fenomenologické recepty - performance /
vystava (str. 56)

Veronika Frankova - performance /
vystava (str. 62)

Frantigka Kralikovéa - performance /
vystava (str. 63)

StartPoint /v pohybu/ - performance /
vystava (str. 60)

Festivalovy bar a café
véedni dny od 16:00
vikendy od 14:00 (str. 88)

Audio zdna stanice Vltava (str. 92)

Pa / Fri 5. 10.

Desfoursky palac

18:00 Princip neurditosti - vernisaz vystavy (str. 32)
18:00 krest nového cisla ¢asopisu Fotograf

18:00 StartPoint - vernisaz vystavy

20:00 DJ Mardo$a (str. 88)

Divadlo ARCHA
19:00 Motus (IT) - divadlo (str. 6)

So / Sat 6. 10.

Desfoursky palac

14:00-17:00 Oteviena vytvarna dilna pro déti a rodice
18:00 Pamét naroda NIGHT: Pribéhy nasich soused’ oéima
déti - pro déti (str. 68)

21:00 1LFF djs (str. 88)

Kadetnictvi Tomas Veselka
19:30 Placky nad pfilis dlouhym Zivotem - performance
(str. 62)

Divadlo ARCHA
19:00 Motus (IT) - divadio (str. 6)

PONEC - divadlo pro tanec
20:30 Manuel Roque (CAD) - tanec (str. 8)

Ne / Sun 7. 10.

Desfoursky palac

14:00-17:00 Oteviena vytvarna dilna pro déti a rodic¢e
16:00 Prochazka Desfourskym paldcem a vystavou -
prochazka

19:00 Teatro Truhla - performance 12+ (str. 89)

20:30 Sketa Fotr - koncert (str. 88)

Divadlo ARCHA
18:00 Sarah Vanhee (BE) - film (str. 10)

PONEC - divadlo pro tanec
20:00 Manuel Rogue (CAD) - tanec (str. 8)

Po / Mon 8. 10.

Desfoursky palac
16:00 Blokuje vés blokova vyjimka? - diskuze
(str. 70)

Divadlo ARCHA
20:00 Julian Hetzel (NL) - divadlo (str. 12)

Ut/ Tue 9. 10.

Desfoursky palac

10:00 Procesy pokroku v komunitnim rozvoji

a proménach verejného prostoru - konference
(str. 72)

18:00 Komunitni projekty: Ohrozeni nebo podpora
vefejné spravy? - diskuze (str. 73)

Divadlo ARCHA
18:30 Jan Mocek (CZ) - divadlo / premiéra (str. 14)

PONEC - divadlo pro tanec
20:00 Benny Claessens (BE) - divadlo / tanec (str. 16)

St / Wed 10. 10.

Desfoursky palac

10:00 Festivalovéa 8kola (str. 86)

16:30 Tania El Khoury - performance (str. 58)
19:30 Secondhand Women - divadlo / premiéra
(str. 66)

Divadlo ARCHA
20:00 Signe / Langgéard (NO) - divadlo / koncert
(str. 18)

Ct / Thu 11. 10.

Desfoursky palac

9:30 Festivalova 8kola (str. 86)

16:30 Tania El Khoury - performance (str. 58)
18:00 Zapad neni Zapad - diskuze (str. 74)
19:30 Secondhand Women - divadlo (str. 66)
20:00 ARTMAP narozeniny (str. 84)

PONEC - divadlo pro tanec
20:00 Mithkal Alzghair / Compagnie Hek-Ma
(SYR/FRA) tanec (str. 20)

Pa / Fri 12. 10.

Desfoursky palac

9:30 Festivalova 8kola (str. 86)

10:00 Dobré praxe aneb kulaty stdl méstskych
a oblastnich galerii - diskuze (str. 76)

16:30 Tania El Khoury - performance (str. 58)
19:00 Veder Katedry fotografie FAMU (str. 78)
19:30 Secondhand Women - divadlo (str. 66)
21:00 DJ Vegy (str. 89)

Divadlo ARCHA
19:00 Nicola Gunn (AUS) - tanec / divadlo (str. 24)

PONEC - divadlo pro tanec
20:30 Deborah Pearson (UK) - divadio (str. 22)

So / Sat 13. 10.

Desfoursky palac

9:30 Festivalova 8kola (str. 86)

14:00-17:00 Otevrena vytvarna dilna pro déti
arodice

15:00 Tania El Khoury - performance (str. 58)
16:00 Prochézka s Adamem Gebrianem

a Jaroslavem Zimou (str. 82)

18:00 Prezentace nového Casopisu ArteActa
o uméleckém vyzkumu - workshop (str. 80)
19:30 Secondhand Women - divadlo (str. 66)
20:00 Artalk narozeniny! (str. 85)

21:00 DJ Robot (str. 89)

Kadefnictvi Tomas Veselka
18:00 Placky nad prilis dlouhym Zivotem -
performance (str. 64)

Centrum souc¢asného uméni DOX
15:00 + 18:00 Bouchra Ouizguen / Compagnie O
(MAR/FRA) - tanec (str. 26)

Divadlo ARCHA
19:00 Nicola Gunn (AUS) - tanec / divadlo (str. 24)



DIVADLO
TANEC
PERFORMANCE
DANCE
THEATRE



Man gave names
In the beginning,
Long time ago.

(Bob Dylan)

Na zéakladé soucasnych vyzkumO DNA je pro-
kazatelné a védecky dokazané, ze kazdy ¢loveék
Zijici v Evropé (respektive 95 % Evropan() ma
pUvod v Africe. Nejen z vyzkum{ genealogu, ale
téz z nélezd archeologd bezpochyby vyplyva,
ze lidstvo, tedy kromanonsky ¢lovék, putuje po
zemeékouli jiz 45 000 let. Uméni je na tom, co
se stéfi tyce, asi o néco hif, ale i jeho rodopis
sahd az k pravékym ritualOm a slavnostem.
Skutecnost, ze vSichni pochazime z Afriky,
jsem sice nenasel v zddném volebnim programu,
ale slovo migrace jiz brebta i m0j nejmlads;i,
tfimési¢ni syn. Snad i proto bude vyraznéji nez
v predchozich letech letosni ro¢nik festivalu
kriticky a bez zébran reflektovat slozitost
soucasné Evropy i svéta.

Po témér ctvrtstoleti existence naseho festi-
valu jsem nahlédl do davnych festivalovych
katalog® a nasel jsem napfiklad tuto vétu:

,Od roku 1996 se snazime ve svété potkavat
umeélce, ktefi jsou odvazni, blaznivi, extra-
vagantni, inovativni, novatorsti..." Tento text,
ktery jsem napsal pred 20 lety, mi dnes pfijde
sice pravdivy, ale zdrovern smésny. A myslim,
ze pokud bych dnes napsal, ,od roku 2018
potkavame v Ceské republice umélce, ktefi
jsou z Libanonu, Syrie, Maroka...", nebude to
vUbec smésné, ale bude to naprosta lez, jelikoz
migranta, natoz umélce u néds nenajde ani krél
detektivd Columbo. Stydim se za nehorazné
nenavistné reakce a demagogické diskuse

o uprchlicich. V zaplaveé tragickych zprav mné
jiz chybi jen jedina: komentar z Hradu, Ze pozar
Narodniho muzea v Brazilii, kde shorelo

20 milion¥ archeologickych exponatd, byl
chybou kustodU a jejich ,riodejaneirské
kavarny". Ale pokusim se udrzet si nadhled

a zbytek humoru. Doba je neklidna a neurcita.

Otec principu neurcitosti, némecky teoreticky
fyzik, matematik a filozof profesor Werner

Karl Heisenberg, fika, ze ¢im presnéji uréime
jednu z vlastnosti, tim méné pfesné mdzeme
urcit druhou. Pokud bych tuto teorii kvantové
fyziky ptevedl| do osobniho Zivota, napfiklad
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to all the animals,

do manzelstvi, znamenalo by to, ze bud
musim mit manzelek vic, nebo zadnou. Pokud
si v8ak princip promitnu do svéta uméni,
moje imaginace nachézi mnoho paralel, kde
funguje znamenité. | kdyz mozna trochu
jinak, nez si pan profesor predstavoval.
Svym zpUsobem se tyké véeho, co na
festivalu uvidite, a m0ze slouzit jako navod,
jak vnimat nas program. Osobné si dovolim
zminit divadlo a tanec, kde by zasadnf
chybou pro vas bylo se hned od zac¢atku
upnout k néjakému pred¢asnému hodnoceni
¢i radikalnimu postoji. Stalo by se vam
pravdépodobné to, co se panu profesorovi
stavalo celkem ¢asto: pro vnimani uméni
nezbytné prolinani pfib&hd a emoci (slovy
Heisenberga polohy a hybnosti) by vam
prestalo fungovat.

Vérte, ze ko¢ovani, pohyb umélcl, uréitého
etnika, nechténych samotard ¢i opusténych
rodin bude BOHUZEL na na&i planet&
pritomné i za dalSich 45 000 let.

Na Uvodnich strankach naseho katalogu
bych tak rad podékoval nejen véem
odvaznym umélcdm, ktefi se pfipojili

k nasemu festivalu, ale i tém z vés, kdo cti
solidaritu a kifehkost lidského byti.

Pavel Storek
dramaturg divadelniho a tanec¢niho
programu

According to current modern DNA research, it is
provable and scientifically verified that the origin
of just about every person living in Europe (95% of
all Europeans) lies in Africa. Not only genealogical
research but also archaeological discoveries have
shown that there cannot be any doubt but that
humans, specifically Cro-Magnon Man, has been
travelling the globe for 45,000 years. As far as
art is concerned, it is not that old, but even its
family tree dates back to prehistoric rituals and
celebrations. Although | have not been able to
find the fact that we all come from Africa in any
election platform, even my three-month-old son
is already babbling the word "migration”. This is
probably one of the reasons why this year's edition
of our festival will be even more critical than in
previous years and will unrestrainedly reflect on
the complexity of today's Europe and the whole
world overall.

| have looked through some of the older catalo-
gues from the almost twenty-five years of our
festival's existence and found, for instance the
following sentence: "Since 1996, we have been
trying to meet artists from around the world
who are daring, madcap, outlandish, innovative,
pioneering...". This text, which | wrote twenty years
ago, still comes across as truthful to me but, at the
same time, somewhat ludicrous. And | think that
if today | were to write "Since 2018, we have been
meeting artists in the Czech Republic who are
from Lebanon, Syria, Morocco, ...", it would not just
be ludicrous but actually a flat-out lie, as not even
Columbo, the king of detectives, would be able to
find a migrant here, let alone an artist.

| am embarrassed by the outrageously hateful
and demagogic discussions about refugees. In
the flood of tragic news, | now find only a single
solitary one missing. A commentary from the
Castle that the conflagration at the National
Museum in Brazil, where 20 million archaeological
artefacts were destroyed by fire, was the fault of
their curators and their "Rio de Janeiro coffee
club”. However, | shall try to remain above things
and retain the rest of my humor. The times are
troubled and uncertain.

The father of the uncertainty principle, the
German theoretic physicist, mathematician, and
philosopher Werner Heisenberg said that the
more accurately we define one characteristic,
the more difficult it is to precisely define the
second one. Were | to apply this quantum
physics theory to personal life, marriage, for
example, it would mean that | would have to
have either more than one wife or none at all.
However, if | project this principle into the world
of art, my imagination finds many parallels that
work brilliantly - albeit a bit differently than
the professor imagined. In a way, this principle
applies to everything you will see at this year's
festival and may even serve as a guide as to
how to view our program. Personally, | would
like to mention theatre and dance, where it
would be a fundamental error if, right at the
beginning, you grasped hold of some premature
assessment or assumed a radical stance. If you
do, you will probably experience something
the professor encountered quite often: the
interweaving of story and emotions (using
Heisenberg's words: position and momentum),
which is required in order to perceive art, would
cease to function.

Believe you me that migration, the movement
of artists, individuals of a specific ethnicity,
unwanted loners, and abandoned families will
UNFORTUNATELY remain on our planet even
45,000 years from now.

In the introductory pages of our catalogue,

I would very much like to thank not only all

of the courageous artists who have joined in
our festival, but also all of you who respect
solidarity and the fragility of human existence.

Pavel Storek
artistic director of theatre and dance
program



Centrélni postavou vybusné psychedelické one
(wo)man show je Silvia Calderoni. Oceriovana
excentricka italskd divadelni a filmova herecka
pouziva vlastni télo, aby vypraveéla pfibéh o nasili,
bolesti, zmatku a (sebe)pfijeti. Vydava se na
halucinogenni road trip za svobodou, v drasavé

a dekadentni estetice sedmdesatek a osmdesatek
experimentuje s DJ/VJ forméatem, ktery ji pomaha
objevovat prostor mezi pohlavim a genderem,
mezi fikci a realitou v kaleidoskopickém queer
vesmiru. Silvia Calderoni tézi ze svych zkusenosti,
literarnich referenci (napf. filozofickych studii
Judith Butler, Donny Haraway ¢&i Paula B.
Preciada), hudebnich a zvukovych odkazd,

aby strhla k diskusi o ,oteviené sounaleZitosti

s rozmanitosti”. Konceptu, ktery se hluboce

tyka nejen jejiho Zivota, ale Zivota nas vsech,

kdo vnimame slozitost soucasné Evropy i svéta.
Zména, kterou potfebujeme, je tak velk3, ze je
povazovana za nemoznou. Je tak intenzivni, Ze je
povazovana za nepredstavitelnou. Ale nastane
nemozné, nastane nemyslitelné." (Feminismus
neni humanismus, Paul B. Preciado) MDLSX je dal&i
autentickou sondou do spolecensky citlivé zény
jdouci za hranice divadla, za hranice uméni, jak
jsme u souboru Motus zvykKli.

Soubor Motus zaloZili historik ekonomie Enrico
Casagrande a sociolozka Daniela Nicold v roce
1991. Na scénu vtrhli v devadeséatych letech

s predstavenimi, kterd vyuzivala fyzicky

i emoc¢ni UCinek a vZdy predjimala a popisovala
nékteré z nejkrutéjsich rozpord soucasnosti.

Profil Motusu mé fadu charakteristik: umélecka
interdisciplinarita, pfekonavani hranic mezi
uméleckymi a spolecenskovédnimi obory, vyzkum
na poli novych technologii, nomadstvi, spoluprace
s umélci nejriznéjsich kulturnich kofend, inkluze...
Ruku v ruce s divadelni tvorbou soubor vzdy
rozvijel intenzivni program vefejnych mitinkd,
workshopU, pfednasek &i seminérd, a to nejen

na italskych a svétovych univerzitach, ale

i mezioborovych festivalech.

Motus je drZitelem mnoha svétovych ocenéni

a uznani: hned trikrat obdrzeli hlavniitalskou
divadelni cenu Ubu. Hréli po celém svété

a nékolikrat vystupovali na vyznamnych svétovych
festivalech.

SILVIA CALDERONI pracuje s Motusem od

roku 2006 a je drzitelkou mnoha cen véetné

Ubu Award pro nejlepsi italskou herecku ¢i

ceny Elizabeth Turroni. Za svUj vykon v MDLSX
obdrzela mimo jiné cenu na Dublin Fringe
Festivalu a cenu pro nejlepsi here¢ku na festivalu
MESS Sarajevo. V roce 2012 na sebe upozornila

v experimentalnim filmu reziséra Davida Manuliho
Legenda o Kasparu Hauserovi.

Silvia Calderoni is the central figure of this explosive
and psychedelic one (wo)man show. This award-
winning, eccentric ltalian theatre and film actress
uses her own body to present a tale of violence,
pain, confusion, and (self-)Jacceptance. Setting out
on a hallucinogenic road trip in search of freedom,
she experiments with the DJ/VJ format within the
context of the harrowing and decadent aesthetics of
the 1970s and 1980s, which helps her to discover the
space between sex and gender as well as between
fiction and reality within the kaleidoscopic universe
of Queer. Silvia Calderoni draws from her personal
experience, literary texts (such as the philosophical
studies by Judith Butler, Donna Haraway, or Paul

B. Preciado), as well as music and audio works in
order to initiate a discussion about “open unity with
diversity”. The concept, which deeply affects not
only the artist's life but also the lives of all of us

who see the present-day complexity of Europe and
the rest of the world. “The change needed is so
profound that it is said to be impossible. So deep
that it is said to be unimaginable. But the impossible
is to come. And the unthinkable is due..." ("Feminism
is Not a Humanism’, Paul B. Preciado). MDLSX is

yet another example of an authentic probe into

the socially sensitive zones existing beyond the
boundaries of theatre and beyond the boundaries of
art in the way that we have become accustomed to
seeing from the MOTUS performance troupe.

Motus company was founded by economics
historian Enrico Casagrande and sociologist Daniela
Nicold in 1991. They burst onto the scene in the 1990s
with performances that had a great physical and
emotional impact, and always foretold and portrayed
some of the harshest contradictions of the present
day. Motus' profile is characterized by a number of
features: artistic interdisciplinarity, the overcoming
of boundaries between the arts and the social
sciences, research in the field of new technologies,
nomadism, collaboration with artists from diverse
cultural backgrounds, inclusion ... Together with their
theatrical creations, Motus has always developed an
intensive program of public meetings, workshops,
lectures, and seminars at universities (both in Italy
and abroad) as well as at interdisciplinary festivals.
Motus has received many international awards and
acknowledgements. The theatre company has
received the main Italian UBU theatre prize three
times. They have performed around the world,
including appearances at important international
festivals.

SILVIA CALDERONI has been collaborating

with Motus since 2006 and has received many
awards, including the UBU Prize for Best Italian
Actress and the Elizabeth Turroni Award. For her
performance in MDLSX, Calderoni received an
award at the Dublin Fringe Festival as well as the
Best Actress Award at MESS in Sarajevo. In 2012,
she captured attention with her performance in
David Manuli's experimental film The Legend of
Kaspar Hauser.

5.10. - 19:00 h/ 6.10. - 19:00 h
DIVADLO ARCHA

MOTUS (IT)
M

Italsky s ¢eskymi a anglickymi titulky
In Italian with Czech and English subtitles

DIVADLO
THEATRE

Délka predstaveni: 80 min
Duration: 80 min
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Aktudlni studie na téma prekonavani sebe sama
plna intenzivni télesné prace a soustfedéného
sebezpytovani. Tento hluboce osobni ritual
podfizeny mocné discipliné rytmu a gravitace
klade otazky o stavu a situaci souc¢asného
&lovéka. Zadné vypravéni, zadné role & motivy,
jen osamélé télo ponofené do smési zavrate,
utrpeni a excitace. Jen télo mitici ze zoufalstvi
a odporu ke svobodé a ocisténi. Divaci sleduji
kamikadze sélistu pohybujiciho se po trajektorii,
kterd mé pocétek v jednoduché konkrétni
télesné akci v prostoru a vede az k metaforam
soucCasného rytmu Zivota. Performer tandi,
dokud mu jeho konéani déva v pfitomnosti smysl,
dokud na pozadi funguje ddvérné sdileni

a soundlezitost s publikem.

Pfirozeny umélecky zajem pfivedl Manuela
Roquea k tématdm nerovnovahy, rozptylenych
impulz0, neztetelnych oblasti, nahlych kolaps¥
a katastrof. Jeho umélecky pfistup kombinuje
poetiku minimalismu s fyzikou ne¢ekanych
zvrat0, syrovost s virtuozitou, a pfitom
zdUraznuje hluboce lidské aspekty existence.

Za dilo bang bang obdrzel Manuel Roque

v sezoné 2016/2017 Prix du Conseil des arts et
des lettres du Québec (CALQ) a v roce 2017 Prix
de la danse de Montréal.

MANUEL ROQUE spolupracuje jako performer
s pfednimi quebeckymi choreografy (Marie
Chovinard, Sylvain Emard, Daniel Léveillé ad.)
a paralelné vytvafri vlastni choreografické kusy.
Pozornost ziskal jiz svym prvnim sélem Raw-me
(2010) na festivalech Vue sur la Reléve a OFFTA.
V roce 2012 vytvo¥il s performerkou Lucii
Vigneault duo Ne meurs pas tout de suite,

on nous regarde. V roce 2014 prezentoval
projekt In Situ. Pfedstaveni Data mélo premiéru
v roce 2015 na Festivalu TransAmériques (FTA)
a nasledné se objevilo i na mnoha dalsich
mistech po svété. Roque byl taktéz vyzvan

k Uc¢asti na kanadsko-evropském vyzkumném
projektu Migrant Bodies, v ramci néjz vytvoril
dilo Matiére Noire (2015). A nasledovala dalsi:
Aurora (2015) s absolventy Ecole de danse
contemporaine de Montréal; 4-OR (2015)

v taneénim centru Tangente (Montreal) a jeho
nejnovéjsi sélové predstaveni bang bang, jez
bylo uvedeno v roce 2017 na Les Subsistances
(Lyon), FTA a Festival June Events (Pafiz).

A very current study on overcoming oneself,

it is filled with intense physical activity and
focused self-exploration. This deeply personal
ritual, subordinate to the powerful discipline of
rhythm and gravity, raises questions about the
state and situation of contemporary humankind.
There is no narrative, nor any roles or motifs, just
a solitary body immersed in a mixture of vertigo,
torment, and arousal. Only a body moving away
from despair and resistance towards freedom and
purification. The audience watches a kamikaze
soloist travelling along a trajectory that has its
beginning in a simple, specific physical event in
space and leads to the metaphors of the current
rhythm of life. The performer dances as long as
his actions continue to make sense to himin the
present time; as long as there is intimate sharing
and a sense of belonging with the public.

A natural artistic interest brought Manuel Roque
to themes of imbalance, scattered impulses,
indistinct areas, and sudden collapses and
catastrophes. His artistic approach combines
lyrical minimalism with the physics of unexpected
reversals and coarseness with virtuosity, while

at the same time highlighting the deeply human
aspects of existence.

Manuel Roque received the Prix du Conseil des
Arts et des Lettres du Québec (CALQ)in the
2016/2017 season and the Prix de la Danse de
Montréal in 2017 for his work bang bang.

As a performer, MANUEL ROQUE collaborates
with leading Quebec-based choreographers
(including Marie Chouinard, Sylvaine Emard,
and Daniel Léveillé), and also choreographs
his own pieces. He initially attracted
attention with his first solo, Raw-me (2010),
at the Vue sur la Reléve festival and OFFTA.
In 2012, he worked with performer Lucie
Vigneault to create the duo Ne meurs

pas tout de suite, on nous regarde. In

2014, he presented the project In Situ. His
performance Data premiered in 2015 at the
Festival TransAmériques (FTA) and was
subsequently seen in many other places
around the world. Roque was invited to
participate in the Canadian-European Migrant
Bodies project, within the context of which
he created his Matiére Noire (2015). Other
works followed: Aurora (2015)with graduates
of the Ecole de Danse Contemporaine de
Montréal; 4-OR (2015) at the Tangente dance
center (Montreal), and his most recent solo
performance bang bang, which was introduced
in 2017 at Les Subsistances (Lyon), FTA, and
Festival June Events (Paris).

6.10.-20:30 h/7.10. - 20:00 h

DIVADLO PONEC

MANUEL ROQUE (CAN)

BANG

Jazykové bezbariérové
No language barrier

BANG

TANEC
DANCE

Délka predstaveni: 50 min
Duration: 50 min
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The Making of Justice (Tvofeni spravedinosti)
je film o sedmi véznich, ktefi spole&né se Sarah
Vanhee pracuji na scénéfi kriminalniho filmu.
Stejné jako hlavni postava filmu se vs8ichni
dopustili vrazdy. Pfi tvorbé pfibéhu Cerpaji ze
svych vlastnich zkuSenosti, mySlenek a tuzeb.
Coby divaci mdzeme jen hadat, jestli pouzivaji
fikci jako prostfedek k potvrzeni, pfesahu, ¢i
transformaci své soutasné situace. V pribé&hu
filmu diskutuji o kriminalité jako o paralelni
realité i o tom, co je podstatou spravedinosti
a jaké by byla spole¢nost, kdyby se vice
zamérovala na ndpravu nez na odplatu. ,Pravni
systém neni synonymem spravedInosti jako
takové. Pravni systém znamena uplatnovani
pravidel, ale spravedinost je lidskéd schopnost,”
fika jeden z muzUd. Obraz ,zlogince" je vzdy
tézko uchopitelny, a to z hlediska formy
(objektiv zOstava vzdy rozostieny) i obsahu,
protoZe autofi a jejich postava se nejprve
objevuji jako obycejni lidé a teprve potom jako
pachatelé.

V Fijnu 2017 Sarah Vanhee ziskala cenu
studentské poroty v kategorii Prvni svétla na
mezinarodnim festivalu dokumentéarnich filmd
Ji.hlava.

Umélecké postupy SARAH VANHEE

souviseji s performanci, vizualnim uménim

a literaturou a autorka je rozviji v rdznych
prostfedich. ,Tvofim pfechodné, porézni,

a prece jasné definované prostory, ve kterych
analyzuji stavajici skuteénost a konfrontuji

ji s absurdnim, utopickym nebo poetickym
napadem. Z tohoto napéti pak vznikaji

r0zna vypravéni, krajiny, postupy a fikce."

K nedavnym dil0m Sarah Vanhee patf¥i film
The Making of Justice (Tvofeni spravedinosti),
performance Oblivion (Zapomnéni),
videoinstalace a performance | Screamed

and | Screamed and | Screamed (KFiéela jsem
a k¥iela a kFi¢ela), série setkani Untitled

(Bez nazvu), série zdsahU Lecture For Every
One (Pfednaska pro kazdého) a performance
Turning Turning (Otaéeni).

S podporou BUDA Arts Center (Kortrijk), v rdmci
apap - Performing Europe 2020 - podpofeno
Creative Europe Programme of the European
Union

The Making of Justice is a movie about seven
prisoners working on the scenario for a crime
film together with Sarah Vanhee. Like the

main character in the film, they are all guilty of
murder. To shape the story, they draw on their
own experiences, ideas and desires. We, the
viewers, can only guess whether they are using
fiction as a means of confirming, transcending
or transforming their present situation. In the
course of the film they discuss criminality as

a parallel reality, what the nature of justice is, and
what a society would be like if it was oriented
towards healing rather than retribution. 'The
justice system is not synonymous with justice
itself. The justice system means the application
of rules, but justice is a human capacity’, says
one of the men. The image of 'the criminal' is
always elusive, both in terms of form (because
the lens always remains out of focus) and
content, because the authors and their
character appear first as people and only then
as offenders.

In October 2017 Sarah was granted an award
by the student jury in the First Light section at
Jihlava International Documentary Film Festival,
Jihlava (C2)

SARAH VANHEE's artistic practice is linked
to performance, visuval arts and literature,
and unfolds in various environments. "I
create temporary, porous yet clearly defined
spaces in which | analyze existing realities
and confront those with an absurd, utopic or
poetic proposal. From this friction different
narratives, landscapes, practices and fictions
emerge. Recent works include The Making
of Justice (film), Oblivion (performance),

| Screamed and | Screamed and | Screamed
(video-installation & performance), Untitled
(series of meetings), Lecture For Every

One (series of intrusions), Turning Turning
(performance).

7. 10. -18:00 h FILM
DIVADLO ARCHA

SARAH VANHEE (BE)
THE MAKING OF JUSTICE /
TVORENI SPRAVEDLNOSTI

Rezie/Directed by: Sarah Vanhee
Producent/Producer: Manyone (Brusel)

Doba trvani: 60 min
Duration: 60 min

Ve vlamstiné s ¢eskymi a anglickymi titulky
In Flemish with Czech and English subtitles
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Performativni instalace ironicky oscilujici mezi
dvéma vzdalenymi pdly - mezi uménim

a vélkou. Abyste mohli zabijet, musite se
dobfe divat - stejné jako navstévnici galerie.

V prObéhu historie se neustale zvétsuje
vzdalenost mezi protivniky boje - péstni
souboje nahradily souboje s nejrizné;jsimi
néstroji, od nozd se preslo k meddm, kopim,
lukdm, poté ke stielnym zbranim, bombam,
letadldm, raketdm a nakonec dronOm. Bojové
drony jsou vyzbrojena dalkové ovlddana
letadla, kterd umoznuji uskutecriovat
asymetrické véle¢né konflikty. Obsluha
dronu sedi prfed obrazovkou v klimatizované
mistnosti na vojenské zékladné, daleko od
dalkoveé fizené zbrané a daleko od nepfitele.
Toho zabije stisknutim joysticku. Bum! Etika
boje se postupné, ale zdsadné méni. Uz neni
moznost se branit, protoze protivnik zmizel
z bojisté. Zbabélec a hrdina je totéz.

Primarnim nastrojem k ovladani dronU je zrak.
Vidét znamena konat. Divat se znamena
zabijet. Prace obsluhy dronu je virtudini

i skute&na. Zobrazeni neni okamzité nebo
opravdové, ale abstraktni a digitalni. Pfesto
se déje v redlném Case. V Automatickém
odstrelovadi se na jevisti pfedvadi gamifikace
nasili. Pfedstaveni je bitvou a jevisté je
bojistém. Oko za oko, zub za zub.

JULIAN HETZEL se ve své tvorbé pohybuje
mezi divadlem, vytvarnym uménim, médii

a hudbou. Jeho projekty maji politickou
dimenzi i dokumentarni aspekty. Narodil

se v némeckém Cerném lese, Zije a pracuje

v Utrechtu. Studoval vizualni komunikaci na
Bauhaus University ve Vymaru a v roce 2013
ziskal magistersky titul z laboratofe pro nové
formy divadla a scénického uméni DasArts.

Je také zakladajicim ¢lenem elektropopové
skupiny The Pentatones. V Praze se pfedstavil
v ramci Prazského Quadriennale 2015 site-
-specific projektem Obstacle - Sculpting Fear.
Za performanci Automaticky odstfelovaé
ziskal prestizni nizozemskou cenu VSCD Mime
Award 2017.

This performative installation oscillates
ironically between two far distant poles - art
and war. In order to kill, seeing is key, just as it
is for visitors to a gallery.

Over the course of history, the distance
between the two sides involved in a battle
has continuously increased: hand-to-hand
combat has been replaced by the use of
various devices - from knives to swords,
lances, and longbows, followed by firearms,
bombs, planes, and rockets, and ultimately
ending with drones. Battle drones are armed,
remotely controlled aircraft that have made
asymmetric warfare possible. A drone
operator sits in front of a screen in an air-
conditioned room on a military base far away
from the remotely controlled weapon and
from the enemy he kills with a simple click of
the joystick. Boom! The ethics of warfare are
changing - only gradually, but significantly.
The ability to defend oneself has disappeared
because the enemy has been removed from
the battlefield. Indeed, coward and hero have
become the same.

Vision is the primary tool needed to operate
a drone. To see means to act. To watch
means to kill. Operating a drone is a task that
is both virtual and real. The image is neither
immediate nor real, but rather abstract

and digital. Nevertheless, it is presented

in real-time. In The Automated Sniper, the
gamification of violence is played out on the
stage. The performance is a battle, and the
stage the battlefield. An eye for an eye,

a tooth for a tooth.

In his works, JULIAN HETZEL operates
between theatre, the fine arts, the media,
and music. His projects have a political
dimension and a documentary aspect. Born
in the German Black Forest, Hetzel now
lives and works in Utrecht. He studied visual
communication at Bauhaus University in
Weimar, going on to earn a master's degree
from DasArts Amsterdam (a research
laboratory for new forms of theatre and
performing arts) in 2013. Hetzel is also one
of the founding members of the electro-pop
group The Pentatones. He first presented
his work in Prague during the Prague
Quadrennial in 2015 in the form of his site-
specific project Obstacle - Sculpting Fear.
Hetzel received the prestigious Dutch VSCD
Mime Award 2017 for his performance The
Automated Sniper.

MULTIMEDIALNi PREDSTAVENI
MULTIMEDIA PERFORMANCE

8.10. - 20:00 h
DIVADLO ARCHA

JULIAN HETZEL (NL)

THE AUTOMATED SNIPER /
AUTOMATICKY
ODSTRELOVAC

Anglicky s ¢eskymi titulky
In English with Czech subtitles

Délka predstaveni: 80 min
Duration: 80 min
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Vizuélni performance Fatherland kombinuje
prvky tzv. durational performance art, dokumentu
a videa. Rezisér Jan Mocek v ni vychézi z intimni
a mnohoznac¢né situace: na jevisti se potka se
svym o 34 let star$im otcem Janem Mockem.
Stejné jméno i ndpadna télesna podobnost muzd
je pro né impulzem ke hte s identitou, v niz se
pfitomnost otce méni v budoucnost syna.

Kym budu v roce 20527 Jak se proméni moje

télo a mysleni? Do jaké miry je mozné odchylit

se od zdédénych vzorcd chovani a tradi¢nich
Zivotnich scénérd? Fatherland je pozvankou ke
kolektivni meditaci o ¢ase, vztahu k zemi, ze
které pochazime, a o rOznych variantach vlastni
budoucnosti.

Vedle osobni, dokumentarni roviny, ve které obé
verze Jana Mocka sdileji v opakuijicich se slovnich
variacich autobiografické detaily a mikropfibéhy,
obsahuje performance i politickou dimenzi.

V muzském rodé zkouma téma maskulinity na
pozadi rozpadu a znovunalézani nasi individualni
a kolektivni identity. Svym zpUsobem je tak
vypovédi o dneénim Cesku na kfizovatce
minulosti, sou€asnosti a budoucnosti.

JAN MOCEK Jr.

Projekty Jana Mocka se pohybuiji na hranici
divadla a vizualniho uméni. Ve svych performan-
cich otevira sou¢asna témata v jejich slozitosti

a nejednoznacénosti a zaroven nabizi divakim
atmosféricky a silné senzualni zazitek. Poprvé se
vyrazné zapsal naro¢nou, pro mnohé extrémni
fyzickou performanci Tanz im Quadrat (2010),

za kterou na festivalu ...pFisti vina / next wave...
ziskal ocenéni Projekt roku. Urbanni sound-artova
performance Zéfici mésto (2015), zkoumajici
fenomén postsocialistickych panelovych

sidlist, se objevila jak na tuzemskych, tak na
zahranicnich festivalech. Jeho nejnovéjsi dark
ambientni projekt Shadow Meadow (2017)
objevuje svétlo, zvuk a prostor jako hlavni aktéry
divadelni inscenace. Své projekty uvadi v ramci
vlastni produkéni platformy SixHouses.

JAN MOCEK

Je otcem dvou déti (Jan - divadlo, Hana - balet).
Pfes 40 let se profesionalné zabyva ochranou
pfirody. Je amatérskym speleologem a vice-
nasobnym Ucastnikem Vasova béhu i dalsich
maratonU na snéhu, vasnivym rybafem

a svobodomysinym samorostem.

Ceska premiéra vznikla v koprodukci mezi
festivalem 4+4 dny v pohybu a Divadlem Archa/
Czech premiere co-production: 4+4 Days in
Motion and Archa Theatre
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The visual performance Fatherland combines
elements of durational performance art,
documentary, and video. Director Jan Mocek
builds it on an intimate and multi-layered
situation: he meets his father, Jan Mocek,

a man thirty-four years older than himself, on
the stage. The same name and the obvious
physical resemblance of both men serves as

an impetus to play with the theme of identity,

in which the presence of the father transforms
into the future of the son. Who will | be in 20527?
How will my body - and my thoughts - change?
To what extent is it possible to deviate from
inherited behavior patterns and traditional life
scenarios? Fatherland is an invitation to become
involved in a collective meditation about time,
our relationship with the country we come from,
and the various alternatives for our own futures.
In addition to the personal documentary level

at which both incarnations of Jan Mocek

share autobiographical details and micro-
stories through repetitive verbal variations, the
performance also contains a political dimension.
It explores the theme of masculinity within

the context of the male family line, set against
the background of the disintegration and
subsequent rediscovery of both our individual
and collective identities. It is thus in its own way
a testimony of today's Czechia, standing at the
crossroads of past, present, and future.

JAN MOCEK Jr.

Jan Mocek's projects lie on the boundary
between theatre and visual art. In his
performances, he brings to the table current
themes in all of their complexity and ambiguity,
but, at the same time, he offers his audience an
emotionally atmospheric and strongly sensual
experience. He first made an impression with
his demanding - for some extremely physical -
performance Tanz im Quadrat (2010), for which
he received the Project of the Year award at
the ...pfisti vina / next wave... festival. His later
urban sound art performance - The Radiant
City (2015) - which explored the phenomena

of the post-socialist prefabricated panel
housing estate, appeared at festivals both in
the Czech Republic and abroad. Mocek's latest
dark ambient project, Shadow Meadow (2017),
discovers light, sound, and space as the main
actors in a theatre performance. He presents
his projects through his own SixHouses
production platform.

JAN MOCEK

He has two children (Jan, is active in theatre,
Hana, in ballet). Mocek has been involved in
environmental protection activities for over
forty years. He is an amateur speleologist, and
has completed the Vasaloppet (Vasa Race)
and many snow marathons more than once.
Additionally, Mocek is a passionate fisherman
and a freethinking maverick.

9.10.-18:30 h
DIVADLO ARCHA

JAN MOCEK (C2)
FA

Cesky Podpo¥ili/Supported by: hl. m. Praha, Ministerstvo

In Czech kultury CR, Statni fond kultury CR

DIVADLO
THEATRE

Délka predstaveni: 60 min
Duration: 60 min
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Sélové predstaveni, které prinese Ulevu véem,
kdo se potfebuji zastavit, nadechnout a dostat
¢as a s nim i svU0j zivot mimo vefejnou kontrolu.
Claessens se ve svém neodolatelném osobnim
portrétu obloukem vyhybéa povinnym polozkam,
jako jsou predstavy o spravném postupu,
znalosti, plnéni o¢ekavani, maximalni vykon,
struktura, smysl véci apod. Vtipné relativizuje
hodnoty nastavené ,bilym heterosexudlnim
konsenzem" a na jejich misto rozkognicky
poklada zbytecnosti - napriklad uméni,

radost, Uzas, sdileni. Dava si pfitom nacas. Je
uptimny, ddvérny, Zivy a nadseny. Vytrhava véci
z kontextu, jednoduse je prezentuje a navrhuje
jina Fedeni, jak vnimat situace a problémy. Zit se
da i bez kritizovani, odsuzovéani nebo proklamaci.
Benny vraci divakim jejich ¢as, ¢as pozorovat,
pfremyslet, citit, zastavit se. Byt jen tak - sami
se sebou. Je to pfijemné.

Benny Claessens poslednich par let v MUnchner
Kammerspiele spolupracoval s vyznamnym
rezisérem Johanem Simonsem, kterého
nésledoval také do belgického NTGent. Mezitim
vytvofil sélové predstaveni v belgickém souboru
CAMPO.

BENNY CLAESSENS je herec a performer.

V roce 2003 studoval v legendarnim Studiu
Hermana Teirlincka v Antverpach a poté byl

do roku 2006 v angazma antverpského divadla
Toneelhuis, kde spolupracoval s reziséry
Lukem Percevalem, Tomem Jansenem

a Jossem De Pauwem. S rezisérkou Sarah
Moeremans a hercem Louisem van der
Waalem vytvotril projekt Jachtkamp. Od roku
2006 do roku 2010 pracoval jako nezavisly
umélec v projektech divadla CAMPO (Gent),
Kaaitheater (Brusel), les ballets C de la B (Gent),
Ultima Vez (Brusel), Dood Paard (Amsterdam)
a Schaubihne am Lehniner Platz (Berlin). Za
roli vinscenaci Ritter, Dene, Voss divadla Dood
Paard obdrzel Arlecchino Theatre Prize 2009

v Amsterdamu. Od roku 2010 do roku 2015 byl
¢lenem Minchner Kammerspiele, kde pracoval
s reziséry Johanem Simonsem, Alvisem
Hermanisem a Reném Polleschem. Hostoval

v Deutsches Schauspielhaus Hamburg. Za
svUj vykon ve filmu producentky Julie Kreuzer
Bumpy Night obdrzel ¢estné uznani na
filmovém festivalu v Minsteru.

Od roku 2015 je ¢lenem souboru NTGent.
Uéinkuje v Accattone a De kersentuin (oboji
rezie Johan Simons), hostuje u Reného
Pollesche ve Volksbihne v Berliné.

This solo performance will bring relief to all

who need to stop, take a breath, and reclaim
time - and together with it, their lives - from
public control. In this compelling personal
portrait, Claessens takes a wide detour away
from required elements, such as notions about
proper procedures, knowledge, fulfilment of
expectations, maximum performance, structure,
the purpose of things, and so on. He humorously
relativizes the values defined through "white
heterosexual consensus” and hedonistically
replaces them with pointless things - art, delight,
astonishment, and sharing for example. He takes
his time doing this. He is sincere, intimate, lively,
and enthusiastic. He tears things out of context,
presenting them in a simple way and proposing
new ways of viewing situations and problems.

It is possible to live without criticizing, being
judgmental, or making proclamations. Benny
gives his audiences back their time - time to
observe, to think, to feel, and the time to stop.
To stop and just be - to be yourself. It is truly a
pleasant feeling.

During his last few years at the MUnchner
Kammerspiele theatre, Benny Claessens
collaborated with the well-known director Johan
Simons, whom he later followed to the NTGent in
Belgium. In the meantime, Claessens created

a solo performance at the CAMPO arts center,
also in Belgium.

BENNY CLAESSENS is an actor and performer.
In 2003, he studied at the legendary Herman
Teirlinck Studio in Antwerp. He was later
engaged at the Toneelhuis Theatre in that
same city until 2006, during which time he
collaborated with directors such as Luk
Perceval, Tom Jansen, and Josse De Pauw.
Claessens worked with director Sarah
Moeremans and actor Louis van der Waal to
create the project Jachtkamp. From 2006 to
2010, he worked as a free-lancer on projects at
the CAMPO arts center (Ghent), the Kaaitheater
(Brussels), Les ballets C de la B (Ghent), Ultima
Vez (Brussels), Dood Paard (Amsterdam), and
SchaubUhne am Lehniner Platz (Berlin). In 2009,
Claessens received the Arlecchino Theatre
Prize in Amsterdam for his role in the Dood
Paard theatre collective's staging of Ritter,
Dene, Voss. From 2010 to 2015 he was a member
of the Minchner Kammerspiele, working

with such directors as Johan Simons, Alvis
Hermanis, and René Pollesch. He also gave guest
performances at the Deutsches Schauspielhaus
Hamburg. Claessens received a special mention/
award at the Minster Film Festival for his
performance in Julie Kreuzer's film Bumpy Night.
Since 2015, Claessens has been a member of
the NTGent theatre ensemble. He performs

in Accattone as well as in De kersentuin (both
are directed by Johan Simons). He also makes
guest performances for René Pollesch at the
VolksbUhne in Berlin.

9.10.-20:00 h
DIVADLO PONEC

DIVADLO
THEATRE

BENNY CLAESSENS (BE)
HELLO USELESS - FOR W
AND FRIENDS

Jazykové bezbariérové
No language barrier

(8

Flanders
\ State of the Art
A\

Délka predstaveni: 90 min
Duration: 20 min
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Na scénicky koncert skladatelky Ingvild
Langgérd a scénografky Signe Becker Ize
nahlizet jako na hudebni instalaci ¢i uméleckou
ceremonii, v niz se to minulé transformuje

v budouci. Inspirace nachézeji v mytologickych
ptibézich o znovuzrozeni - jako napftiklad v tom
o zené, kterd sbirala staré kosti a zpévem

jim vracela zivot. V logice snu, magii divadla,
vibracich hudby a symbolice gesta objevuiji
Langgérd a Becker zpUsob, jak divaky navést

k novému zpUsobu vnimani a premysleni, jak je
inspirovat a otevfit novym moznostem projekce
budoucnosti. Dilo se zamysli nad subjektivitou ve
vnimani historie, kterou nedokazeme nahlédnout
v redlnych proporcich a fazich, a je polemikou
s patriarchalnim spole¢enskym systémem. Co
kdyz je patriarchat jen vsuvkou v SirSich, jinak
usporadanych dé&jindch? New skin je pfedevsim
hlasem Zen, novym hlasem, ktery predpovidéa
procesy velkych zmén.

SIGNE BECKER je scénografka a vytvarna
umélkyné, spolupracovala s divadly Black
Box Teater, Trendelag Teater, Haugesund
Teater, Rogaland Teater, Hordaland Teater,
Dramatikkens Hus, Grusomhetens Teater,
Teater Avant Garden, Baltic Circle Helsinki,
Brageteatret ¢i Dansens Hus. Od roku 2006
je scénografkou pro Verk Produksjoner

a v roce 2015 reprezentovala Norsko na
Prazském Quadriennale scénografie

a divadelni architektury.

INGVILD LANGGARD je skladatelka a vytvarna
umeélkyné. Pod uméleckym jménem Phaedra
vydala na avantgardnim norském labelu

Rune Grammofon dvé alba. Jeji umélecka

a performativni dila jsou k vidéni v narodnich
muzeich, galeriich a prostorech: The Astrup
Fearnley Museum of Modern Art, Kunstner-
forbundet, Lydgalleriet, Akershus Kunstsenter,
Pulse Art Fair (NY), Armory Show (NY), @YA
Festival, PIPfest Oslo, The Munch Museum,
Henie Onstad Art Centre, Kunstbanken, TOU
Scene, Lillehammer Art Museum ¢&i Haugar
Vestfold Art Museum.
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This visual concert by composer Ingvild
Langgérd and scenographer Signe Becker
may be viewed as a music installation or as

an artistic ceremony during which the past

is transformed into the future. They find
inspiration in mythological tales of rebirth,
such as the one about a woman who collected
old bones and brought them back to life with
her singing. In the logic of dreams, the magic
of theatre, the vibrations of the music, and
symbolic gestures, Langgéard and Becker
discover a way in which to lead the audience
to a new way of perceiving and thinking about
things, as well as a way of inspiring them and
opening new possibilities for projecting the
future. The work reflects on subjectivity in the

perception of history, whose actual proportions

and phases we cannot see, and disputes the
patriarchal social system. What if patriarchy
is only a brief insertion within a more broadly
defined, otherwise organized history? Above
all, New Skin is the voice of women -

a new voice predicting major changes.

SIGNE BECKER is a scenographer and artist.
She has collaborated with organisations
such Black Box Teater, Trondelag Teater,

Haugesund Teater, Rogaland Teater, Hordaland

Teater, Dramatikkens Hus, Grusomhetens
Teater, Teater Avant Garden, Baltic Circle
Helsinki, Brageteatret, and Dansens Hus.
She has been the scenographer for the Verk
Produksjoner theatre group and since 2006,

and in 2015, represented Norway at the Prague

Quadrennial of Performance Design and
Space.

INGVILD LANGGARD is a composer and artist.
Using the name Phaedra, she has released
two albums under the Norwegian avant-
garde Rune Grammofon label. Her artistic and
performative works may be seen in national
museum, galleries, and exhibition spaces:

the Astrup Fearnley Museum of Modern Art,
Kunstnerforbundet, Lydgalleriet, Akershus
Kunstsenter, the Pulse Art Fair (NY), the
Armory Show (NY), the @YA Festival, PIPFEST
Oslo, the Munch Museum, the Henie Onstad
Art Centre, Kunstbanken, TOU Scene, the
Lillehammer Art Museum, and the Haugar
Vestfold Art Museum.

MULTIMEDIALNi PREDSTAVENI
MULTIMEDIA PERFORMANCE

10.10. - 20:00 h
DIVADLO ARCHA

BECKER / LANGGARD (NO)
N

Délka predstaveni: 60 min
Duration: 60 min

Jazykové bezbariérové
No language barrier
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Na pozadi konfliktu dvou emoci se odviji
choreografie syrského tanec&nika a choreografa
Mithkala Alzghaira. Na jedné strané nadéje na
zachranu v podobé Utéku - na strané druhé
skli¢enost z predstavy o nemoznosti ndvratu.
Dilo, které mé dvé ¢asti - Alzghairovo sélo

a nasledné muzské trio -, vzniklo z analyzy dvou
dynamik: nuceného pohybu a pohybu v omezeni.
Pritom si autor kladl obecné otazky: Jak vypada
pohyb, ktery je nedobrovolny? Co se stane

s télem, které je nuceno z0stat nehybné? Cely
koncept dila je hluboce zakofenén v syrském
kulturnim dédictvi, jeho tradicich a také

v autentické osobni zkuSenosti choreografa,

v jeho ptibéhu. ,Cekani pred odjezdem, exil - to
jsou véci, které jsem fyzicky prozival. Musel jsem
opustit Uzemi, které bylo vytvoreno komunitou,
jiz jsem byl soulasti, coz znamenalo opustit
zvyky, vztahy a zavazky. Zména spolecenského
a politického kontextu v mé zemi méla za
nasledek nehody, mimoradné udalosti,
katastrofy, které mé donutily k fyzickému,
emocionalnimu i intelektualnimu pohybu.”
Umeélec pouzil krokovy vzorec lidového tance
dabke, ktery je typicky pro cely Stredni

vychod, a rozpracoval jej pomoci redlnych

i symbolickych gest. Evokuje tim nejrdzné;jsi
aspekty situace migrantd a zaroven touto
transformaci tradi¢niho tance zdUrazriuje téma
adaptace, budovani nového kontextu, obnovy.
Displacement vychazi z konkrétniho dédictvi

a presahuje kulturni rozdily, aby zkoumalo
podminky Zivota v exilu.

MITHKAL ALZGHAIR, syrsky choreograf

a taneénik uz jako dité ucinkoval v ochotnickém
souboru ve vesnici, odkud pochazi. Pozdéji se
zapsal ke studiu divadla na Higher Institute

of Dramatic Art v Damasku, kde zacal
navstévovat nové oteviené tanecni kurzy.

V Bejrotu se seznamil s evropskymi tvirci
soucasného tance a nastoupil magisterské
studium choreografie v ICl — centre
chorégraphique national Montpellier. Posledni
dobou spolupracuje s italskym souborem
In-Occula na evropském projektu CRACK.
Predstaveni Displacement vytvofil v bfeznu
2016 a ziskal za néj prvni cenu na mezinarodni
soutézi Danse Elargie, kterou organizovala
Théatre de la Ville v Pafizi a CCN de Rennes et
de Bretagne.
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The choreography of Syrian dancer and
choreographer Mithkal Alzghair is set against

a background of two conflicting emotions.

On the one hand, the hope of salvation in

the form of escape and, on the other, the
depressing idea of the impossibility of return.
This work, comprising two parts - Alzghair's
solo followed by the performance of three
male dancers - grew out of an analysis of

two dynamics, specifically forced movement
and restricted movement. At the same time,
the choreographer asked himself several
general questions: What does an involuntary
movement look like? What happens to a

body that is forced to remain stationary? The
whole concept of the work is deeply rooted
not only in Syrian cultural heritage and its
traditions, but also in the artist's authentic
personal experience, in his story: "The wait
before the departure, exile - these are things

| experienced physically. | had to leave behind

a territory that had been created by an entire
community of which | was a member, which also
meant leaving behind habits, relationships, and
commitments. The change in the political and
social context in my country led to accidents,
extraordinary incidents, and catastrophes that
forced me to move physically, emotionally, and
intellectually."

The choreographer used the footwork from the
dabke folkdance, which is typical throughout
the entire middle east, embellishing it with the
use of real and symbolic gestures. In this way,
he evokes all of the various aspects associated
with the situation of migrants, and, at the same
time, through the way he has transformed

this traditional dance, highlights the themes

of adaptation, building a new context, and
regeneration. Displacement is based on a
specific heritage, going beyond the boundaries
of cultural differences, in order to explore the
conditions of life in exile.

MITHKAL ALZGHAIR is a Syrian choreographer
and dancer. As a child, he was a member of

an amateur ensemble in his native village. He
later studied theatre at the Higher Institute of
Dramatic Art in Damascus, where he started
to attend the dance course that had just been
opened. Later, in Beirut, he met European
artists from the contemporary dance scene
and started the master’s degree program for
choreography at the Centre Choréographique
National de Montpellier. Most recently,
Alzghair has been collaborating with the
Italian ensemble In-Occula on the European
CRACK project. He created Displacement in
March 2016, and received the first prize at

the international Danse Elargie competition
organized by the Théatre de la Ville in Paris and
v Pafizi and the Musée de la Danse - Centre
Chorégraphique National de Rennes et de
Bretagne.

11.10. - 20:00 h SQZECE’
DIVADLO PONEC

MITHKAL ALZGHAIR /
C
D

—\2

Jazykové bezbariérové
No language barrier

Délka predstaveni: 60 min
Duration: 60 min
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Dokumentéarni divadlo pro milovniky filmd
a pro kazdého, kdo se dival na obrazky svych
ptedkU pftilis dlouho.

23. tijna 1956 prerostla poklidna studentska
demonstrace v Budapesti ve spontanni
celonarodni povstani proti komunistické viadé
a hegemonii Sovétského svazu. B&éhem stietd
se soveétskymi vojsky zahynuly desetitisice
lidi, stovky byly muceny a popraveny. Nasledo-
vala jedna z nejvétSich uprchlickych krizi
dvacatého stoleti: z Madarska odeslo az

300 tisic obyvatel - véetné dédecka autorky
inscenace. Dédecek byl herec, ktery shodou
okolnosti U¢inkoval v komedii o madarském
fotbalu, kde ztvarnil postavu narodni
fotbalové hvézdy Ference Puskase. Premiéra
filmu méla probéhnout v kiné Korvin pravé

v den, kdy povstani vypuklo. Kino se ov§em
stalo jednim z center povstalcU...

Deborah Pearson fotbalovou komedii promitne
po vice nez Sedesati letech, a to spolu se
vzpominkami scenaristy v exilu a lidmi, ktefi se
na filmu podileli. Coby prdvodkyné rodinnou
historii, v niz hraji udélosti v Madarsku
vyznamnou roli, pfipojuje svoji perspektivu
doplnénou o rodinné pamatky, Utrzky
domaécich rozhovorU a fotografie. Vznika
jiskfiva osobitéa kolaz velkych a malych déjin,
kterd kombinuje Usmévné a bolestné a je
nendsilnym zamys$lenim nad imigraci, Utlakem
a nasimi osobnimi vazbami na historii.

DEBORAH PEARSON je kanadsko-britska
spisovatelka, dramati¢ka, performerka

a autorka uméleckych projektd. Jeji dilo se
objevilo v patnacti zemich &étyf kontinentd
a bylo pfeloZzeno do péti jazykU. Nedavno
publikovala divadelni hru The Future Show.
Je spoluzakladatelkou britského uméleckého
seskupeni Forest Fringe. Deborah Pearson
ziskala ceny jak za sélova predstaveni, tak
za svou praci s Forest Fringe, a to véetné tfi
Herald Angels, Scotsman Fringe First, Peter
Brooke Empty Space Award a Total Theatre
Award for Significant Contribution.
Spolupracuje s kanadskym Volcano Theatre
a britskym Somerset House Studios.
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A live documentary performance for film lovers
and for anyone who has looked at pictures of
their ancestors for too long.

On October 23, 1956, a peaceful student
demonstration in Budapest grew into a
spontaneous nationwide revolt against the
Communist regime and the hegemony of the
Soviet Union. During the clash with Soviet
soldiers, tens of thousands of people lost

their lives, and hundreds were tortured and
executed. This was followed by one of the
largest refugee crises of the twentieth century
- as many as 300,000 people left Hungary,
including the grandfather of this work's author.
Her grandfather was an actor, who, just by
coincidence, had

arole in a comedy about Hungarian football, in
which he played the national football star Ferenc
Puskas. The film was set to premiere at the
Corvin Cinema on the day the rebellion erupted.
The cinema building, however, became one of
the insurgents' centers of operation.

After more than sixty years, Deborah Pearson
will screen this football comedy together with
reminiscences of the film's screenwriter, who

is living in exile, and other people who were
involved in the film. Acting as a guide through
her own family history, within which the events
in Hungary played a crucial role, she adds her
own perspective supplemented with family
memories, excerpts from family conversations,
and photographs. The result is an original and
dazzling collage of both major and minor history,
combining the amusing and the painful, as well
as an unforced contemplation about immigration,
oppression, and our personal ties to history.

DEBORAH PEARSON is a Canadian-British
writer, dramatist, performer, and creator of
artistic projects. Her works have been seen
in fifteen countries on four continents and
translated into five languages. She recently
published a play entitled The Future Show.
Pearson is one of the co-founders of the
UK-based Forest Fringe art collective. She
has received many awards both for her solo
performances and for her work with Forest
Fringe, including three Herald Angels, a
Scotsman Fringe First award, a Peter Brooke
Empty Space Award, and a Total Theatre Award
for Significant Contribution.

Pearson also collaborates with the Canadian
Volcano Theatre and the British Somerset
House Studios.

12.10. - 20:30 h
DIVADLO PONEC

DIVADLO
THEATRE

DEBORAH PEARSON (UK)

HISTORY HISTORY
HISTORY

Anglicky s ¢eskymi titulky
In English with Czech subtitles

Délka predstaveni: 90 min
Duration: 20 min
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Co udélate, kdyz uvidite na brehu kandlu muze
ostrelujiciho kameny né&jaky cil? A co udélate,
kdyz zjistite, ze cilem je kachna, kteréd sedi na
vejcich? Jak zareagujete? Z této situace, kterd
se skutecné odehrala, vychazi akéni scénicka
Uvaha charismatické australské performerky.
Bohatou asociativni formou postojd, vzpominek,
citatd a otazek se nofi do Uvah o hranici miru

a konfliktu, o moralnim relativismu, o sloZitosti
etické intervence a skutecné funkci uméni. Je
pritom neustale v pohybu. Kriticky a zaroven

s komickym odstupem rozpitvava nesnesitelné
rysy lidského chovéni, moralni aspekty vychozi
scény, s niz sama sebe odzbrojujicim zpUsobem
konfrontuje. Pronaseny text je doprovézen
rytmickou elektronickou hudbou a slozitou
choreografii. Vrstevnata performance plna
vtip¥ a odbodek, kritickych a filozofickych teorii
osciluje mezi nadbyte¢nym a nepatficnym,
komickym a zvlad§tné dojemnym.

NICOLA GUNN je australska performerka,
spisovatelka, rezisérka a dramaturgyné.

Od roku 2001 ve své tvorbé spojuje
performanci, uméni a antropologii a zkouma
kfehkost lidské existence prostfednictvim
podvratného humoru. Zabyva se vyzkumem
socialné angazovaného umeéni a site-specific
praxe.

.V posledni dobé... nahlizim na situace

z moralniho a etického hlediska, abych se
stala milej$im, lep&im a chytfejs§im élovékem,"”
fika o sobé. Je stipendistkou Australia Council
for the Arts a programu Mikea Walshe.
Absolvovala Victorian College of the Arts na
univerzité v Melbourne (uméni ve vefejném
prostoru a divadelni tvorba).
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What do you do when you see a man throwing
stones at some target? And what do you do
when you find out that the target is a duck sitting
on her eggs? How do you react? The charismatic
Australian performer Nicola Gunn has taken

this real-life situation and transformed it into an
action-filled visual contemplation. Using a diverse
associative structure consisting of opinions,
memories, quotes, and questions, the performer
immerses herself into contemplating the
boundaries between peace and conflict, moral
relativism, the complexity of ethical intervention,
and the true function of art. At the same time,
she remains in constant motion. Critically, yet
with comic exaggeration, she analyses certain
unbearable aspects of human behavior, and the
moral aspects of the initiating scenario, which
she herself confronts in an entirely disarming
way. Rhythmic electronic music and complex
choreography accompany the recited text. The
multi-layered performance is full of humor and
digressions as well as critical and philosophical
theories, oscillating between the superfluous and
the inappropriate, between the comic and things
that are particularly emotional.

NICOLA GUNN is Australian performer, writer,
director, and dramaturge. Since 2001, she

has been blending performance, art, and
anthropology in her work in order to explore the
fragility of human existence through subversive
humor. Gunn also performs research regarding
socially engaged art and site-specific practice.
“Recently I've been preoccupied with looking

at situations from moral and ethical standpoints
[...] to become a nicer, better, smarter human,”
says Gunn about herself. She has received a
fellowship from the Australia Council for the
Arts and is also a Mike Walsh Fellow. Gunn has a
degree from the Victorian College of the Arts of
the University of Melbourne (Art in Public Space
and Performance Creation).

TANEC-DIVADLO
DANCE - THEATRE

12.10. - 19:00 h /13.10. - 19:00 h
DIVADLO ARCHA

NICOLA GUNN (AUS)
P

GHETTO BLASTER /
SKLADBA PRO CLO
A MAGNETAK

Délka pfedstaveni: 70 min
Duration: 70 min

Anglicky s ¢eskymi titulky
In English with Czech subtitles
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Sugestivni pohybové instalace odkazujici
k davnym vzpominkdm a prvotnim mystickym
z&ZitkOm marocké choreografky Bouchry

Ouizguen. Za dlouhych noci se v okoli Marrakese

pravidelné odehravaly ritudly Isawa a Hmadcha,
které monoténnimi repeticemi rytmickych
vzorcUy za zvuku bubn{ pfivadély Ueastniky do
transu. Jde o ddvné dédictvi, které komunitu
spojovalo v hlubokych rovindch podvédomi

a prinaselo pocit soundlezitosti, bezpedi

a radosti. Inspirovana détskymi zazitky, historii,
pozorovanim ptirody a presvédcenim, ze kultura
jeji zemé se da vnimat télesné a pfimo srdcem,
vytvoftila Bouchra Ouizguen pUdlhodinovou
performanci, kterou uvadi mimo komfort divadla
- ve vefejnych prostorech, vystavnich halach,
galeriich.

Dav ¢erné odénych Zzen se pohybuje tise
prostorem az do chvile, kdy jejich potlatované
vykfiky a gradujici zaskuby tél vyvolaji iluzi,

Ze Cas a prostor zmizely. Jsou jako hejno

vran, z nichZz ovéem choreografka snimé
negativni konotace, které témto ptakdm
pfisuzuje zdpadni kultura. Pro ni jsou vrany
vysoce inteligentni stvofeni se sofistikovanou
spolec¢enskou strukturou a vyspélou vnitini
komunikaci. V perské literatuie 9. az 12. stoleti,
o niz se Ouizguen také zajim3, zase objevuje
spoleCensky respekt k nespoutanym a svym
zpUsobem moudrym projevdm SilencU &i

k chovani senzitivnich a nekonvenénich Zen.
Dilo bylo poprvé uvedeno pted marrakeSskym
vlakovym néadrazim v roce 2014 b&hem bienale
soucasného umeéni, a to jako jednordzové
predstaveni. Diky Uspé&chu premiéry se poté
objevilo i v dal§ich zemich - ve Velké Britanii
(Tate Modern), ve Francii (Centre Georges
Pompidou), v Belgii, Némecku, Libanonu &i

v USA.

BOUCHRA OUIZGUEN je marocka tanecnice

a choreografka pUsobici v Marrakesi, kde se

od roku 1998 angazuje v rozvoji mistni taneéni
scény. Je samoukem a od svych 16 let tanecnici
orientalnich tancd. Mezi jeji rané experimentalni
projekty se fadi Ana Ounta a Mort et moi, které
byly inspirovany kinematografii, literaturou

a hudbou. Spolupracovala s francouzskymi
choreografy Mathilde Monnier, Bernandem
Montetem, Borisem Charmatzem a Alainem
Buffardem. V roce 2002 spolu s Taoufigem
Izeddiouem zalozZila sdruzeni Anania. Vlastnim
zajmem o spolec¢nost, vytvarné uméni

a popkulturu podnécuje ve své zemi zvukové,
performacni a video uméni.

This suggestive living sculpture contains
references to old memories and Moroccan
choreographer Bouchra Ouizgen's first mystical
experiences. Long nights of Isawa and Hmadcha
rituals were a regular occurrence in the Marrakech
region, their monotonous repetition of rhythmic
phrases to the sound of drums bringing the
participants into a trance. These rituals are part
of an ancient heritage that links the community
at levels deep within the subconscious, bringing
a sense of togetherness, safety, and joy. Inspired
by her childhood experiences, history, observing
nature, and the conviction that her country's
culture may be perceived not only physically but
also directly from the heart, Ouizgen created a
thirty-minute performance played out away from
the comfort of a theatre auditorium - in public
spaces, exhibition halls, and galleries.

A horde of black-clad women moves quietly
through a space up to the movment when

their suppressed cries and increasing jerking
movements evoke the impression that time and
space have disappeared. They are like a congress
of crows, from which the chorographer has
stripped all of the negative connotations that
Western culture associates with these birds.

For her, crows are highly intelligent creatures
with a sophisticated social structure and an
advanced form of internal communication.
Another of Ouizgen's areas of interest is ninth to
twelfth century Persian literature, and here she
finds the level of social respect achieved by the
unrestrained and, in their own way, wise orations
of madmen, or the behavior of sensitive and
unconventional women.

Crows was first performed in front of the railway
station in Marrakech in 2014 during the Biennale
of Contemporary Art and originally planned to be
a one-time event. Because it was so successful,
it went on to appear in other countries - Great
Britain (Tate Modern), France (Centre Georges
Pompidou), Belgium, Germany, Lebanon, the USA,
and others.

BOUCHRA OUIZGUEN is a Moroccan dancer and
choreographer based in Marrakech, where she
has been actively involved in developing the local
dance scene since 1998. A self-taught performer,
she has been an oriental dancer since the age
of sixteen. Her first experimental pieces include
Ana Ounta and Mort et Moi, which were inspired
by cinema, literature, and music. In the past, she
has collaborated with French choreographers
such as Mathilde Monnier, Bernardo Montet,
Boris Charmatz, and Alain Buffard. In 2002, she
and Taoufiq Izeddiou were co-founders of the
contemporary dance company Anania. Ouizguen
uses her own personal interest in society, the
fine arts, and pop culture to encourage sound,
performance, and video arts in her native country.

Ceska premiéra vznikla v koprodukci mezi festivalem 4+4 dny v pohybu a Centrem souéasného uméni DOX.
Czech premiere cooproduction: 4+4 Days in Motion and Centre for Contemporary Art DOX.
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Jazykové bezbariérové
No language barrier

13. 10. - 15:00 h + 18:00 h SQL‘ECE’
Centrum souc¢asného uméni DOX

BOUCHRA OUIZGUEN /
COMPAGNIE O (MAR/FRA)
CORBEAUX / VRANY

wa“ li'[ Délka predstaveni: 30 min
1S Duration: 30 min
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PRINCIP
NEURCITOSTI /
THE UNCERTAINLY
PRINCIPLE

Mista ¢inu /
Places of Act



Mista ¢inu — site-specific projekt pro Desfoursky palac

Neurcité principy

Zivota

Jak poznam, ze se divdm spravnym smérem?
Co kdyz vidim néco jiného nez vsichni ostatni?
Jak rozeznam pozorované od predstavovaného?
Jak uréim presnou hranici mezi realitou a jejim
prozivanim? A pokud néco sleduji, odehrava

se to ve skute¢ném ¢ase, nebo je to natolik
podminéno predstavou o budoucnosti a zaroven
determinovano minulosti, ze je vSechno jinak?
Mohu presné zméfit a urcit, kde se nachazim?

A pokud to zméfim, bude vysledek opravdu
pfesny a je mozné mit ho pod kontrolou? Natolik
pod kontrolou, Ze bude vykazovat stale stejny,
neménny stav? Poznam-li dOkladné uréitou véc,
uvidim ji ze vech moznych Uhld? Nebo budu
navzdy odkazan(a) na to, pozorovat danou véc
jen z jisté ¢asti? A jak je pak mozné ji pochopit

a dobrat se jeji podstaty? S jakou uréitosti
moiZeme poznavat sami sebe - a nakolik tam vzdy
bude néjaka sila, ktera nAm nedovoli vidét celek?

Letosni Mista ¢inu jsou inspirovana premyslenim
nad principem neurcitosti. Ten ve zkratce fik3,

ze pokud sledujeme urcity jev a vime, kde se
nachazi, neumime s urditosti fict, kam a jakou
rychlosti se ubira. A naopak. Totiz pokud vime
néco o jeho sméru a rychlosti, nejsme s to urcit
jeho polohu. Nepfipomina vam to néco? Nezijeme
dnes a denné s takovouto dvojakosti, kterd nam
bez ustani dokazuje, jak ndm pohyb a rychlost
nedovoluji pfesné urcit, kde se vliastné nachazime?

Werner Karl Heisenberg mél pfi definovani
«Svého" principu na mysli elektron, ale poloZil jim
zaklady celé kvantové fyzice. Z jeho teorie také
plyne, ze neuréitost je ve skute€¢nosti obrazem

a hlavnim principem pfirody - ta ma takovy

typ entropie v planu. S neurcitosti je potfeba
poditat v zivoté, ale i v tak exaktnich védach,
jako je fyzika ¢i matematika. Heisenberg byl
navic pfesvédéen, ze at uzZ se bude vyvoj ubirat
jakymkoli smérem, princip neurditosti bude vzdy
platny. Zkratka Zze v kontextu vyvoje nemUzeme
chapat zménu v momenté, kdy se odehrava:
moiZeme ji pouze Zit a zpétné identifikovat.

Pravé rGznym podobam neurcitosti se rozhodli
vénovat umélci a kuratofi projektu Mista Cinu,
ktefi pro vés v nékolika patrech prazského
Desfourského palace tuhle rozsahlou vystavu
soucasného vizualniho uméni letos pfipravili.
Tentokréat jsme jich navic oslovili vétsi pocet -
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tak, aby byla v projektu zastoupena prazska,
regionalni i zahrani¢ni scéna. Zvlastni pozornost
vénujeme performativnimu umeéni, a tak na vas
&eka hned nékolik ,uméleckych konfrontaci”
specialné zamérenych na setkani ve formatu

11 - divak versus performer. Budete si moci
vyzkouset, jaké je vase percepce, jaky mate
vztah k préci, jak vnimate hmatem nebo sluchem
¢i zda se daji zrychlovat ¢éstice...

Kromé toho letosni Mista &inu nabidnou Ffadu
diskusi a konferenci, jejichz prostfednictvim
chceme reagovat na aktualni potfeby nasi
umeélecké scény. Tématem tak budou podminky
grantovych fizeni, souCasny provoz méstskych

i oblastnich galerii, ale také navrhy, jak rozvijet

a proménovat vztahy ve vefejném prostoru nebo
jakou budoucnost ma okoli Masarykova nadrazi.

Do objektu Desfourského paldce se vracime.
Pred par lety jsme tu oslavili své dvacaté
narozeniny - a ted se znovu prochazime
prostorem, jako bychom se zastavili v ¢ase.
Sledujeme stopy, které jsme zde sami zanechali.

Desfoursky palac na Florenci, byvalé
Teissingerové zahradé, nechal v roce 1845
postavit Albert Klein von Wissenberg. Jeho
zadmeér byl jasny: mélo jit o dobrou investici

v mistech, kde se pfipravovala vystavba prvniho
prazského nadrazi, dnesniho Masarykova.

O dva roky pozdéji ovéem rakousky podnikatel
ne zcela dokonceny objekt prodéava, a to pravé
Slechtickému rodu Des Fours Walderode. Ti

v té dobé sidlili na zdmku Hruby Rohozec,
ov8em touzili vlastnit také néco v Praze. K palaci
kdysi patfila zahrada &i sklenik, hrabé FrantiSek
Vincenc byl velkym milovnikem uméni, a tak si

v réamci festivalu mdzete prohlédnout, co se

z jeho pUsobeni zachovalo. Zbytek je navzdy
zapomenut - pod nanosem piibéhd, zmén,
osobnich predstav a Usili, z nichZz nékteré mozna
Ize v tomto domé jesté zahlédnout. To, co
uvidite, mdze byt velmi neurcité.

Denisa Vaclavova
kurdtorka programu v Desfourském paléci

Places of Act — a site-specific project for the Desfours Palace

The Uncertain
Principles of Life

How can | tell if I'm looking in the right direction?
What if | see something different than everyone
else? How do | distinguish between the observed
and the imagined? How can | recognize the exact
boundary between reality and my experience of

it? And, if I'm watching something, is it happening
inreal time or is it conditioned by my imagination
and determined by the past to such a degree that it
changes everything? Can | measure and accurately
determine where I'm located? And if | measure, will
the result be precise enough and is it possible to
control it? To have it under so much control, that
the status displayed will never change, always

stay the same? If | get to know something very
thoroughly, will I see it from all possible angles? Or,
will | always have to only rely on the observation

of a certain part of it? And how is it possible to
understand it and get to its core? With what degree
of certainty can we get to know ourselves - and to
what degree will there always remain a force that
doesn't allow us to see the entirety of ourselves?

This year's Places of Act are inspired by thoughts
on the principle of uncertainty. Briefly, it says that
when we observe a phenomenon and we know its
location, we can't establish its speed with certainty.
And it works both ways. Meaning if we know about
its direction and speed, we cannot determine its
location. Doesn't that remind you of something?
Don't we all live everyday in this ambiguity, which
shows us ceaselessly how movement and speed
don't let us tell where we are?

When he defined “his" principle, Werner Karl
Heisenberg had an electron in mind, but he actually
laid the foundation for quantum physics. His
theory also implies that uncertainty is really an
image and the main principle of nature - its plan
contains this kind of entropy. Uncertainty must be
counted onin life, but also in exact sciences, such
as physics or mathematics. Heisenberg was also
convinced that whichever way things develop, the
principle of uncertainty will remain true. In short,
that in the context of the development, we cannot
understand change in the moment it occurs: we
can only live through it and identify it in hindsight.

It was the various facets of uncertainty that the
curators and artists from the project Places of Act
decided to address. They prepared an extensive
exhibition of contemporary visual art on the several

floors of the Desfours Palace. This time, more

of them are participating - so that the project
comprises representatives of the Prague, the
regional and the foreign art scene. We dedicate
special attention to performance arts, and so
there are several "artistic confrontations” waiting
for you, especially focused on meeting 1on 1- the
viewer vs. the performer. You will be able to try out
your perception, study your relationship with work,
your tactile and auditory abilities or see whether
particles can be speeded up...

In addition, this year's Places of Act offers various
debates and conferences, where we would like
to responds to the current needs of our artistic
scenes. The topics will include conditions of grant
procedures, current management of municipal
and regional galleries, but also suggestions how
to develop and change relations in public spaces
or the future of the surroundings of Masaryk train
station.

We come back to the Desfours Palace premises.
A few years ago, we celebrated our 20th birthday
there, and now we return to the same space, as if
we froze in time. We watch the footprints we left
there.

The Desfours Palace in Florenc, in the former
Teissinger garden, was built in 1845 by Albert Klein
von Wissenberg. His intentions were clear:

it was a good investment in the area where

the first train station, today's Masaryk station,
was about to be built. Two years later, however,
the Austrian entrepreneur sells the unfinished
building, to the aristocratic family of Des Fours
Walderode. At the time, their residence was the
chateau of Hruby Rohozec, but they desired

a property in Prague. The palace also used

to have a garden or a greenhouse, the count
FrantiSek Vincenc was an art lover, and through-
out the festival you can see what is left of his
property. The rest is now forever forgotten -
under a layer of stories, changes, personal ideas
and efforts, some of which still can be seenin the
house. What you see may be very uncertain.

Denisa Vaclavova
curator of programme in Desfours Palace
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DAILY / Desfours Palace
Mo-Fr 4-10pm
Sa-Su 2-10pm

ZACALO TO
VZPOMINKOU...

Kuratorka/Curator: Nina Moravcovéa

Vystavujici umélci/Artists: Dana Bartoni¢kova,

Jana Bernartov3, Filip Cenek, Magdaléna Kasparova,
Alena Kotzmannova, Markéta Othova, Lucia Papcova,
Janek Rous
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Nase touhy rostou. Nékdy se je dafi naplfovat.
Na&s Zivotni prostor se ale spi§ zmensuje. Na
pozadi vlastnich povinnosti vnimame ubihajici
dny, tydny, mésice i ménici se roéni obdobi

pouze periferné. Tempo se stéle zrychluje.
Pfestoze se snazime vytycit si jasny horizont, ke
kterému sméfujeme, pod tihou okolnosti ¢asto
pabérkujeme ode dne ke dni a ztrdcime smér. PFi
pohledu zpatky vnimame prozity ¢as jako neurdity
tok, z néhoz se vynofuji vzpominky - obrazy, tény,
zéblesky svétla...

Jaké bylo minulé 1éto? Bylo tak destivé jako letos?
Snazim se matné rozpomenout. Vybavuje se mi
jenom ta zelen a taky viné vzduchu po desti. Na
vic uz si nevzpomindm. Zac¢indm rozumét tomu,
pro¢ moje babicka kazdé své vypravéni za¢inala
vétou: ,To bylo tehdy, kdyz..." Taky to fikém. Kazdy
vecler. Kdyz vypravim smyslené pribéhy svému
malému synovi. To bylo tehdy, kdyz byl déda
Jaromir stejné maly chlapec, jako jsi ty... Nejprve
udélad dédovo gesto a pak se picha prstem do
bficha. Sméje se na celé kolo. Zajimalo by mé&, jaka
je jeho predstava o C¢ase. Jak se formuje? Na to
se dost ¢asto ptém. Sebe. Druhych. Jak vnimaiji
¢as? Jako objektivni, méfitelnou veli¢inu? Jako
¢asomiru, kterd odméfuje pravidelnym tempem?
Minutu po minuté, den za dnem, tyden po tydnu,
rok za rokem. Jako klapajici poli¢ka karuselu -

81 snimky, jeden za druhym, tma, pretodit a zase
znova. Nebo ¢as spojuji spis se subjektivnim
prozitkem? Chapou &as jako sled udalosti, z néhoz
vystupuji ty nejintenzivnéjs§i momenty, které pak
zasadnim zpUsobem definuji nasi zkugenost,
stavaji se pro nds mirou hodnoceni skuteénosti,
prostfedkem umoziujicim orientaci v prozivané
realité?

Mnohdy se snazim na néco konkrétniho
vzpomenout a zafadit to v Case. Marné. Délam

si proto zaznamy. Ale dost ledabyle. Nékdy, kdyz
mé prepadad strach, ze bych mohla véechno
zapomenout, vracim se k tomu s o to vétsi
horlivosti. Cas od &asu se divam do diafd. Mdm je
zalozené v knihovné. Jeden jako druhy. Otocené
hifbetem ven. Musim se smat, jak malo si toho

pfi pohledu na né vybavim. Ob¢&as si jimi listuji.
Prochazim roztrzité zaznamy a ptdm se, jak

jsem jen mohla na tohle zapomenout... Obrazy
najednou vyplouvaji. Jako policka néjakého filmu.
Vzpominam si, ze jednou jsem myslela na to, ze
az letopocet bude zacinat dvojkou, nebude to
vypadat vibec dobfe. Nevypada. Ale mozna to
jen ¢lovék obc¢as vnima moc kontrastné, anebo
zase naopak v pfili§ neurcitych barvach, které
mu splyvaji v jeden nekone¢ny gradient. VSe se
jevi na pozadi toho, co pravé prozivame. Ubihajici
Cas znejistuje pamét, rozosttuje jasné kontury
vzpominek. Ohlédneme-li se nebo zadivame-li
se na stejnou véc znovu, nikdy neuvidime totéz.
Je to, jako bychom podruhé &etli stejnou knihu?
Anebo se divdme pohledem nékoho druhého?

Our desires grow stronger. Sometimes we
manage to fulfil them. But our living space keeps
getting smaller. Trying to carry out our duties, we
perceive the passing days, weeks, months and the
changing seasons only peripherally. The pace is
getting faster and faster. We're still trying to define
the clear horizon we're heading to but the weight
of the circumstances makes us scrape the barrel
and lose direction. Looking back, we feel the spent
time as an indefinite flow ourmemories - images,
sounds, flashes of light... - seem to surface from.
What was the last summer like? Was it as rainy

as this year? I'm trying to remember. All | recallis
the green and the smell of the air after the rain.
Nothing else. I'm beginning to understand why my
grandmother always started her storytelling with
the following words: “That was when..." | say that,
too. Every evening. When | tell stories to my little
son. That was when Grandpa Jaromir was a small
boy, just like you... My son makes his grandfather's
gesture and then touches his belly with a finger,
laughing like a drain. | wonder what his idea of

time is. How is it shaped? | often ask about it. Or
myself. And others. How do they perceive time?
As an objective, measurable quantity? As a timer
regularly measuring everything? Minute by minute,
day after day, week after week, year after year. Like
the clattering carousel slides one after another;
the darkness; rewind, and back again. Or do they
associate time with their subjective experience?
Do they think time is a sequence of events

where only the most intense moments defining
our seminal experience stand out and become
measures of real life, toolsto help us find our way in
the experienced reality?

| often try to think of something concrete and
remember the time. In vain. That's why | keep
records. Quite sloppily though. Sometimes, when
| fear | might forget everything, I'm trying to
remember things even more eagerly. From time to
time, | look into my journals. I've put them into my
library. One like the other. With their spines facing
the room. | have to laugh at how little | remember
when | look at them. Sometimes | browse through
them. | go through my confused records and ask
myself, how could | forget about this? Images
start emerging. Like film frames. Once it occurred
to me that when the date would begin with the
number two, things wouldn't look well. They don't.
But maybe we just sometimes see things in too
much contrast or in too vague colours that blend
into a continuous gradient. Everything seems to
be in the background of what we experience. The
passing time makes our memory uncertain, blurs
the clear contours of our memories. If we look
back or look at something again, we never see the
same thing. Is it like reading the same book for
the second time? Or are we looking at things with
someone else's eyes?

Nina Moravcova
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Kurator/Curator: Radek Vana

Vystavujici umélci/Artists:

Adéla Babanovj, Joep Hinssen, Rosanne Jonkhout,
Kaweh Modiri, Tomas Svoboda, Joris Verleg
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DAILY / Desfours Palace
Mo-Fr 4-10pm
Sa-Su 2-10pm

STORIES

Vse zastfesujici témata jsou ¢asto jen zdminkou
pro shromazdéni velkého mnozstvi uméleckych
dél. Kdyz ale ,princip neurditosti’ vyjmeme

z hdjemstvi kvantové fyziky, jeho premisa se dé
s nadséazkou vylozit asi takto: ¢im vic toho vime,
je dobrat se pochopeni celku, pfedpovédéni
budouciho vyvoje i pochopeni vychozi situace.
V téhle podobé se mi princip neurcitosti zda
jako dobra metafora nebo popis svéta kolem
nés i nasi situace v ném. Vime vSechno,

a nicemu nerozumime. Chaos, zmatek a Unava
z neustalého hledani souvislosti.

To v8echno je Zivnou pUddou pro pfibé&h. Tam,
kde je, zkousime ho rozbit, tam, kde neni,
snazime se néjaky domyslet. Obojim dadvame
smysl nadim ZivotOm. Zd4 se, ze pfib&hy jsou
konstantou, kteréd formuje nase vnimani svéta
i uméni. Dnesni situace se zacina podobat
zavislosti: konspira¢ni teorie, thrillery, odhalujici
zpovédi, to vSechno syti série Netflixu nebo
HBO. Kdyz se potkaji dva umélci, jisté pokecaiji
o tom, ktery seriél je pravé dostal. O to

s pfibéhem oteviené pracovat, néco vypravét
specifickym jazykem soucasného umeéni,

a pfitom divaka vtahnout do déje bez
schovéavani se za tiskovou zpravu nebo
dohledavani na Wikipedii.

Umélci pfedstaveni na vystavé STORIES ARE US
jsou relativné nahodilou ukézkou téch, ktefi se
pfibéhu neboji, a néktefi z nich s nim dokonce
dlouhodobé pracuji. To je pfipad Tomase
Svobody, ktery rad pouzivéa prevypravéni
pfibéhu, destilaci jeho prvkd do popisu, textu
nebo i kulis. Na nas je pak doplnit si zbyvajici
.detaily”, kterymi mohou byt obraz, peripetie
déje nebo emoce. Svoboda tak zkouma, co
vlastné konstituuje pfibéhy, co je k jejich
prenosu a pochopeni nutné. Snazi se nam to
usnadnit odkazy na ikonické filmy nebo zasadni
situace v novodobych dé&jindch. Naproti tomu
mlady Holandan Joris Verleg sestavil jediny
ptib&h z mnoha individuédlnich pokusd o vypra-
véni lidi z celého svéta internetu. Ti svoje
naprosto osobni nutkani vpravit svyj zivot

do formatu vlogu nevédomky tvaruji do
identické struktury vypravéni a nakonec se
slévaji v mnohohlasy sbor.

Velkou miru intimity nabizi video Rosanne
Jonkhout, kterd hodiny zdznamu na véhdeskach
zpracovala do ¢tvrthodiny vyprédvéni o dovolen-
kové vzajemné manipulaci. VSichni kameru
pouzivaji ke komunikaci a je otazka, do jaké miry
realitu jejich vztahu odrazi, nebo manipuluje.
Cim déle se do tohoto ciziho Zivota divame,

tim min je jasné, kdo je obét a kdo ten $patny.
Instalace Joepa Hinssena vedle toho vypada
pomérné primocare. Sledujeme precizné
zachyceny vykon sboru, dirigenta a bubenika.

Skladba je ale naprosto neuchopitelna, nema
strukturu, plyne od zamlk ke klimaxu a zas

do Utlumu. Teprve nendpadna obrazovka

se zdznamem fotbalového zapasu nam da
kli¢: Hinssen ,pfelozil" legendarni ponizeni
Spanélska tymem Oranje (3:0) pied par lety
do zanru soudobé hudby. Mozna nechténé se
mu tak podafilo vystihnout nekompatibilitu
sportovniho vykonu a uméleckého dila.

Kaweh Modiri, dnes uz zkuseny rezisér, ve
svém diplomantském videu vypravi pfibéh
hledani zlodéje svého laptopu. S mladistvou
vervou misi zpUsoby vypravéni tak, ze nakonec
nevime, co se stalo doopravdy, pokud vibec,
co jsou fakta a kdo jsou herci a jak to bylo
mozné proplést tak, aby se to potkalo v
jednom trochu krimi pfibéhu ze studentského
zivota.

Adéla Babanova pracuje jako opravdova
profesionalka s filmovym tymem na kratkych
snimcich, které svoji formou jednoznacéné
spadaji do hraného filmu (herci, kostymy,
scéna), ale jejich vychodisko se vztahuje

k redlné historické situaci. Tim dostavaji
dokumentarni prvek, avSak rozehrana
situace ma v sobé tolik matoucich prvkd,
ze pochybujeme o pravdivosti dokumentu
a zédroven o svych znalostech, takze stejné
oCekavame stale dalsiinformace, které by
ném udélaly jasno. Hrany dokument ovSem
rozhodné neni cilem Babanové.

STORIES ARE US se snazi ukdzat nékolik
moznosti, jak pfibéh a zpUsob jeho vypravéni
udélat tématem, které umélci ve své praci
zkoumaji. Tohle zkoumani je odlisuje od
bé&zné produkce filmyd a seriald. Zaroven se
predstaveni umélci neboji vypravét pribéh,
ktery néjakym zpUsobem vypovida o jejich
osobni fascinaci.

Radek Vana
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All-encompassing topics are often just an
excuse for bringing together a large volume

of artworks. However, if we remove the
"uncertainty principle" from its home field of
quantum physics, the basic premise found
within it can, albeit in a somewhat overblown
manner, be interpreted as follows: the more we
know, and the more detailed the information
we have, then the harder it is to comprehend
the whole, to predict future development, and
to understand the current situation. In this form
the uncertainty principle seems to be a good
metaphor, or even description, of the world
around us as well as our situation within it. We
know everything but understand nothing. The
end result is chaos, confusion, and exhaustion
from the constant search for coherence.

This is all fertile ground for stories. Where one
exists, we try to dismantle it - where there is
none, we try to invent one. In either case, we
give our lives a purpose. It seems that stories
are a constant that shape our perception of
the world and art. Today's situation is starting
to resemble an addiction: conspiracy theories,
thrillers, revealing confessions - the series on
channels such as Netflix or HBO are seething
with all of these. When two artists meet, they
most certainly will chat about which series

has just contracted them. That makes it even
stranger that only a very few of them try to
openly work with a story, or to use the specific
language of contemporary art while drawing
the viewer into the plot without hiding behind a
press release or forcing us to look for complete
information on Wikipedia.

The artists presented at the STORIES ARE

US exhibition are a relatively random sample
of those who are not afraid of a story. Some
of them have even been working with stories
for a long time. This is the case of Tomas
Svoboda, who likes to use the re-narration

of a story through distilling its elements into

a description, text, or even parts of a stage
set. It is then up to us to fill in the remaining
"details", which may be an image, the rigmarole
of the plot, or emotional aspects. In this way
Svoboda explores the components that

make up stories, and what is necessary to
communicate them and to understand them.
He tries to make it simpler for us by referring
to iconic films, or critical situations in modern
history. In comparison, the young Dutchman
Joris Verleg has put together a single story
from many individual attempts at narratives
made by people from the entire world of
internet. These individuals unknowingly shape
their purely personal compulsion to put their
lives into vlog format into an identical narrative
structure, ultimately melding into one multi-
voice chorus.
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A high degree of intimacy is found in Rosanne
Jonkhout's video, in which she has processed
hours of recordings from VHS tapes into a fifteen-
minute narrative about mutual manipulation
during vacation. The camera was used by
individuals for communication and the question

is to what degree it reflects or manipulates the
reality of their relationship. The longer we look
into the lives of these strangers, the less clear it
is who is the victim and who is the bad guy.

In comparison, Joep Hinssen's installation
seems to be quite straightforward. In it, we
watch the precisely captured performance of
a chorus, conductor, and drummer. However,
the composition is utterly ungraspable - it has
no structure, it flows from quiet passages to

a climax, only to become muted once again. It
is only when we see an inconspicuous screen
showing a recorded football match that we find
the key: Hinssen “translated" the legendary
humiliation suffered by Spain a few years ago
at the hands of the Oranje team (3:0) into the
contemporary music genre. Maybe it was
unintentional, but in this way he successfully
captured the incompatibility between a sports
performance and an artistic work.

In his graduation video Kaweh Modiri, now an
experienced director, tells the story of his search
for the thief who stole his laptop. With youthful
vigor, he combines narrative styles in such

a way that ultimately we do not know what really
happened (if it truly happened at all), what the
facts are, who the actors are, and how it was
possible to interweave everything in a way that it
all came together in something of a crime story
from student life.

Adéla Babanova as a true professional works

with a complete film team to create short films,
which, based on their form, definitely fall into the
category of fiction films (actors, costumes, and
set design), but their starting point is associated
with real historical situations. They thus have

a documentary component, but the situation
being played out contains so many misleading
elements that we begin to doubt the truth of

the documentary aspect and even of our own
knowledge, and so we continue to expect more
information that will clarify things for us. However,
docudrama is definitely not Babanova's objective.

STORIES ARE US tries to show several ways

in which a story and the way it is narrated

can be transformed into a theme which the

artist explores in his or her work. This type

of exploration is different from standard film

and series production. At the same time, the
presented artists are not afraid to tell a story that,
in some way, reflects their personal fascination.

Radek Vana
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NEURCITOST

DAILY / Desfours Palace
Mo-Fr 4-10pm
Sa-Su 2-10pm

PRINCIPU / UNCERTAINTY
OF THE PRINCIPLE

Kuratofi/Curators: Libor Novotny a Tomas Knofli¢ek
Vystavujici umélci/Artists: Martin Dagek,

Petra Dolezalova, Marek Franz, Filip Nadvornik,
Lukas Kovacik, Vojtéch Kovarik, Martin Kubica,

Jifi Kudéla, FrantiSek Lozinski, o.p.s.

(Frantiek Kowolowski, Petr Lysacek, Jifi Surdvka),
Sarka Mikeskova, Michaela Roznovska,

Helmut Smits, Petr Svolba

Werner Heisenberg publikoval svoji teorii
neurcitosti v roce 1927. V roce 1933 ziskal
Nobelovu cenu za fyziku. Teorie popisuje
nemoznost zjistit stav elementéarnich ¢astic.
Udajné plati, ze &m vice vime o jednom

z parametr0 dané ¢astice, tim méné toho vime
o druhém. ,Kdykoli budeme pozorovat néco
kvantové-mechanického, staneme se dvéma
rdznymi kopiemi sebe samych. Je tu kopie,
které dostala jednu odpovéd, a zaroven kopie,
ktera dostala jinou odpovéd. To znamen3,

ze existuje obrovsky pocet dalsich kopii nés
samych, jez vidi trochu jinak véci, které se déji
ve vesmiru."
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Werner Heisenberg published the theory of
uncertainty in 1927. In 1933, he won the Nobel
Prize for physics. His theory describes the
inability to determine the status of elementary
particles: the more we know about one of

the particle parameters, the less we know
about another one. "Whenever we observe
something quantum mechanic, we become
two different copies of ourselves. There is

a copy that was given one answer, and a copy
that was given another answer. This means
there is a huge number of more copies of us
that can see things happening in the universe
in a slightly different way."

Neni to parédda? Kazda ¢ast toho, co vniméame
jako realitu, mdze mit rdzné potenciality, v nichz
se vnimana ,realita” vydala jinym smérem.
Werner Heisenberg byl nejen genialnim
fyzikem, ale také hlavnim mozkem nacistické
snahy o vyrobu atomové bomby. To se mu

v téhle realité nepodafilo a vedou se spory

o to, zda UmyslIng, nebo Slo o skutec¢né selhani.
V néjaké z dalsich realit se mu to ovSem
pravdépodobné podafilo a do déjin se zapsal
hlavné tim, coz zastinilo i jeho nobelovku. Ale
jesté je tady v sousedni realité potencialita
dalsi, a to ze bombu nevyrobil, prokazalo se,
ze UmyslIné, nacez Heisenberg Nobelovu cenu
dostal - ale za mir. To uz by mohlo byt pomérné
blizko nasi realité, protoze i americky objev
atomové bomby urychlil konec véalky a Udajné
zachranil miliony dalSich zivot0. Otec americké
bomby Robert Oppenheimer za to ovSéem
nobelovku nikdy nedostal.

Jasny pocatecni bod téhle spletité historie
asi neexistuje - a stejné tak ani konec.

V pfipadé Heisenberga, ktery po doktoratu

z hydrodynamiky v roce 1923 téhoz roku potkal
Alberta Einsteina, by asi bylo vSéechno jinak,
kdyby k tomuto setkani nedoslo. Oznacme
tedy za pocatek Heisenbergovy reality rok
1901, kdy se ve WUrzburgu narodil.

Nas vybér pro Desfoursky paldc zachovéava
pochopitelné stejny princip urcitého
pocatecniho stanoveného bodu, z néhoz se
vétvi nekonecno potencialné realizovanych
moznosti...

V nasem pripadé byl poc¢atkem organizovany
systém nebo matematicky princip, ktery
mUze byt vizudlné hodnocen jako geometrie.
Z tohoto pocatecniho bodu dochazelo

k nejrdznéjsim preslapdm do paralelnich realit,
takze je dost pravdépodobné, ze geneze této
matematicky presné geometrické formy se
realizovala v realité jiné - a v té nasi na sebe
nabalila nahodilost, intuici nebo iracionalitu.
Vystavena dila v sobé maji matematickou
presnost a geometrii jako svoji potencialitu,
ale asi se nedozvime, zda jako dosud
nerealizovanou moznost, byla-li po¢atecnim
bodem, nebo k ni autofi nakonec dospéji.
Jednim prikladem za vSechny je kruh Helmuta
Smitse, ktery je vizualné skute¢nou geometrii,
ov8em zpUsob jeho konstrukce se zdéa natolik
nematematicky, Zze narusuje nasi predstavu

o exaktnosti kresby. Anebo préavé tento zpdsob
nakresleni je natolik elementarni, univerzalni

a pfimocary, zZe je jediny mozny...

Isn't it great? Every part of what we
perceive as reality may have various
potentialities, and the perceived “reality”
can develop in various directions in them. In
addition to his brilliant career as a physicist,
Werner Heisenberg was also the brain
behind the Nazi effort to produce an atomic
bomb. In our reality, he failed, and some
argue whether he did so deliberately or
whether it was a real failure. In another
reality, he might have succeeded and gone
down into history because his achievement
might have overshadowed even his Nobel
Prize. In yet another reality, however,
Heisenberg might not have produced the
bomb deliberately and won the Nobel

Prize for peace instead. That reality would
be relatively close to ours because the
American discovery of the atomic bomb

is said to have brought the end of the

war faster and saved millions of lives. Yet
the father of the American bomb, Robert
Oppenheimer, never won any Nobel Prize.
There is probably no clear starting point
and no end of this complicated history. In
the case of Heisenberg, who met Einstein
after he received his doctor's degree in
hydrodynamics in 1923, everything would
be probably different if their meeting had
not happened. So let's define the beginning
Heisenberg's reality by the year of 1901
when he was born in Wirzburg.

Qur selection for Desfour Palace keeps

the same principle of a specific starting
point developing into an infinite number

of possibilities. In our case, the beginning
was an organized system or a mathematical
principle that can be visually seen as
geometry. From this starting point, there
were many missteps into parallel realities,
so it is quite likely that the genesis of

this mathematically precise geometric
form happened in another reality, while

in our reality, it became random, intuitive
and irrational. The exhibited artworks are
characterized by mathematical precision
and geometry as their potentiality, but

we won't probably know whether as a yet
unrealized possibility (if it really was the
starting point), or a possibility the authors
will ultimately reach.

One example is a circle of by Helmut Smits
- visually real geometry - the construction
of which seems so non-mathematical it
undermines our idea of exact drawings. Or
maybe this kind of drawing is so elemental,
universal and straightforward that is the
only possible one.

Libor Novotny a Tomas Knoflicek
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DAILY / Desfours Palace
Mo-Fr 4-10pm
Sa-Su 2-10pm

DENNE / Desfoursky palac
po-pa 16:00-22:00
so-ne 14:00-22:00

PRAHA — HRANICE
THE PRAGUE —
THE BORDER PROJECT

Integrace a aktivizace cizincU za pomoci umélcU
zaméfenych na vytvarné uméni / The integration
and activation of foreigners with the help artist-
focusing on fine art

Kurator/Curator: Ondfej Horak

Vystavujici umélci/Artists: Mira Gaberova (SK), Veronika Leové (VN), Alexandra Yordanova (BG),

Petr Philippov (RU), Ondfej Brody (CZ/EC), Anna Radeva (SK), Kristofer Paetau (FIN), Hiep Duong Chi (VN),
Ruta Putramentante (LT), Larysa Gladysh (UA), Isrohan Alvarez (MEX), Sujana Villafane - Bohac (YV)
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Smyslem projektu je aktivné propojit vytvarné
umélce s cizinci zijicimi na nasem Uzemi.

Nasgi snahou je v omezeném &ase (béhem
jednoho roku) spojit cizince Zijici v CR se
zastupci Ceské umeélecké scény, ktefi pochézeji
ze zahranié¢i (narodili se tam nebo tam vyrUstali)
a zajistit podminky pro vznik spoleé¢ného dila/
projektu. Cilem je vzdjemna spoluprace

a spoleény (umélecky) vystup.

Projekt vznikl na zadkladé debaty s respekto-
vanou organizaci zaméfenou na integraci
cizincU, z deklarovaného zajmu a z potieb
cizincU (azylantd, uprchlikd, Eekateld) Zijicich
na nasem Uzemi. Odstartoval letos v Unoru
debatou s cizinci, ktefi reagovali na vyzvu

k zapojeni se do spolecné aktivity. Nazev nasi
aktivity odkazuje k romanu Moskva-hranice.
Praha je v ndzvu zminéna jako misto, kde
vétsina Uastniky - cizincd - Zije.

Vybrané prace spolupracujicich dvojic tvofi
hlavni ¢ast vystavy Princip neurcitosti.
Doplruje je videozaznam, ktery pfiblizuje vznik
jednotlivych projektd.

Mezi U&astniky jsou Zeny a muzi nejrdznéjsiho
véku a socidlnich vazeb, ktefi pochézeji z Ruska,
Ukrajiny, Litvy, Slovenska, Vietnamu, Mexika,
Finska, Bulharska nebo Venezuely.

Soucasti prace jsou také spoleé&né schizky
v8ech U&astniky a jejich filmova dokumentace,
kterou pofizuje umélkyné Eva Jificka.

Podpofily: Centrum integrace cizinc0 z.s. (CIC),
Nadace pro sou¢asné uméni Praha o.p.s. (CSU)
a platforma Mas umélecké stievo? z.s. (MUS).

The purpose of the project is to actively
connect fine artists with foreigners living in our
country.

Our aim is to connect foreigners living in the
Czech Republic with representatives of the
Czech art scene who also come from abroad
(who were either born or grew up there) in

a limited time (a year) and provide conditions
for their joint work/project. The output will be
mutual co-operation and a joint (art) project.

The project has been inspired by discussions
with a respected organization focused on the
integration of foreigners and the interest and
needs of foreigners (asylum seekers, refugees,
and citizenship applicants) living in the Czech
Republic. The project has started this February
with a debate with foreigners who have
responded to the call inviting them to take part
in joint activities.

The title of the project refers to the novel
Moskva - hranice (Moscow - The Border), which
has become a source of inspiration for the
authors. "Prague” in the title refers to the city
where most of the participants/foreigners live.

Selected artworks of the co-operating pairs
will make up the main part of the exhibition
within the 4 Days in Motion Festival. They wiill
be accompanied with videos recording the
creation of the projects.

The participants include women and men of
all ages and social background who come,
for example, from Russia, Ukraine, Lithuania,
Slovakia, Vietnam, Mexico, Finland, Bulgaria
and Venezuela.

The project includes meetings of all the
participants and their film documentation
captured by the artist Eva JifiCka.

Ondrej Horak

Supported by: Centre for the Integration of
Foreigners (CIC), the Centre for Contemporary
Art, Prague (CSU), and the platform Mag
umélecké stfevo? (Dou You Have a Knack for
Arts?) (MUS)
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DENNE / Desfoursky palac
po-pa 16:00-22:00
so-ne 14:00-22:00

DAILY / Desfours Palace
Mo-Fr 4-10pm
Sa-Su 2-10pm

SILVIA CAMPORESI (IT)
ATLAS ITALIAE
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Silvia Camporesi projela béhem jednoho
a pUl roku v8ech dvacet italskych regiong,
aby hledala zapomenuté a opusténé
vesnice a budovy. Vysledkem tohoto
souboru snimkU je Atlas Italiae, idedlni
mapa mizejici zemé, atlas mizeni.

Atlas ltaliae pfedstavuje stopy néceho,
co je ztraceno, a pfesto mé stale koreny
v mistech, kam patfi. Z prapdvodni

a nekonec¢né energie se stal v oc¢ich
fotografky material. Rada fotografi
odhaluje na zékladé vyzkumu pozUstatkd
paméti poeticky soubor mist: opusténych
vesnic, které snad ani nejsou na mapach,
rozpadajicich se domU narugenych
divokou vegetaci, prOmyslovych zavodd,
jez se staly obé&tmi zapomnéni, byvalych
letnich tadbord téméf zamrzlych v dase.

Silvia Camporesi (1973) vystudovala
filozofii a Zije a pracuje v Italii. Video

a fotografie pouziva k vypravéni ptib&hd
inspirovanych mytologii, literaturou,
nabozenstvim a skute¢nym zivotem.

V poslednich letech se ve svém dile
zamérfuje na italskou krajinu. Od roku 2003
vystavuje i v zahraniéi. Atlas ltaliae je jeji
tfeti kniha.

During one and a half year Silvia Camporesi
explored all the twenty Italian regions,
looking for forgotten and abandoned villages
and buildings. Atlas Italiae is the result of this
set of images, an ideal map of the vanishing
Country, an atlas of the disappearance.

Atlas ltaliae represents the traces of
something lost, but still grounded to the
places it belongs to. Primeval and indefinite
energies become material through the
photographer's eyes. The sequence of the
photos reveals as a poetic collection of
places, based on the research of fragments
of memory. Desert villages which don't

seem to exist even on the maps, crumbling
architectures worn down by wild vegetation,
industrial plants prey to oblivion, former
summer camps almost frozen in the never
again time.

Silvia Camporesi (1973) graduated in
Philosophy, lives and works in Italy. She

uses videos and photos to recount stories
inspired by mithology, literature, religion and
real life. In the last years her work focuses
on the Italian landscape. Since 2003 she has
exhibited internationally. Atlas Italie is her
third book.
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DENNE / Desfoursky palac
po-pa 16:00-22:00
so-ne 14:00-22:00

DAILY / Desfours Palace
Mo-Fr 4-10pm
Sa-Su 2-10pm

DRIES VERHOEVEN (NL)
GUILTY LANDSCAPES /
PROVINILE KRAJINY

Koncept/Concept: Dries Verhoeven
Produkce/Production: Studio Dries Verhoeven

Rezervace nutna na www.ctyridny.cz/
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Reservation necessary at www.ctyridny.cz

Interaktivni videoinstalace ur¢end vzdy jen
jednomu divékovi. Tématem je neustéla
dostupnost zprav na laptopech, v televizi a ve
smartphonech, které z nas &ini permanentni
svédky slozitych situaci po celém svété.
Kazdy den se citime znepokojeni konfrontaci
s chudobou a zoufalstvim. Pohled do monitord
poskytuje kazdému divadkovi moznost
prozkoumat své pocity nepohodli a nejistoty

- co kdyz nas zpravy sleduji? Instalace

Guilty Landscapes / Provinilé krajiny pfenasi
obrazy nelehké odpovédnosti do bilého
prostoru galerie, v niz se protagonisté divaji
pfimo do oé&i navétévnikdm. Autora nezajima
dokumentovana realita, ale spiSe divak, ktery
je vyveden z rovnovéahy tim, co sleduje - tim,
ze s nim z platna komunikuje konkrétni ¢lovék.
Divak se tak stava podobné zranitelnym jako
dilo. ,Jediné, co nds mUze zachranit, jsou nase

"oy

pochybnosti,” fikd k tomu autor.

Dries Verhoeven (1976) je nizozemsky
divadelnik a vytvarnik, ktery vytvari instalace,
predstaveni a happeningy v muzeich, ale

i na specifickych lokacich &i ve vefejném
prostoru. Pohybuje se na hranici performance
a instalaci a kriticky hodnoti vztahy mezi
divaky, Ucginkujicimi, kazdodenni realitou

a umeénim. Divaci se predstaveni pfimo Ucastni,
ptipadné maiji prilezitost podélit se o vlastni
zkuSenosti.

Ve své praci Verhoeven zdUrazfiuje aspekty
spole&né socidlni reality, v niz zijeme. Douf3,
7e pomoci gest, kterd zasadné zasahuiji

do kazdodenniho zivota, zaseje seminko
pochybnosti o systémech, které nenapadné
ovliviiuji nase myslenky a €iny. V poslednich
letech je zdkladem jeho projektd zkoumani
soucasné mentality ovlivnéné krizemi a vliv
digitalnich médii na mezilidské vztahy.

This interactive video installation is intended
for only one viewer at a time. The main
theme is the continual availability of news on
laptops, television, and smartphones, which
makes us perpetual witnesses to complex
situations occurring around the world.

Each day, we feel unease when confronted
with poverty and desperation. What each
viewer sees on the monitor provides them
with the opportunity to explore their own
feelings of discomfort and uncertainty -
what if the news is watching us? The Guilty
Landscapes installation transfers images of
uncomfortable responsibility into the white
space of a gallery, where the protagonists
look the viewer in the eye. The artist is not
interested in documented reality, but rather
in the viewer, who is thrown off track by what
they are watching - by the fact that a specific
person is communicating with them from

the screen. The viewer thus becomes just as
vulnerable as the work itself. "Only doubt can
save us," comments the artist.

Dries Verhoeven (1976 Oosterhout, the
Netherlands) is a theatre maker and visual
artist. He creates installations, performances
and happenings in museums, on location

and in the public spaces of cities. On

the boundary between performance and
installation art, he critically evaluates the
relationships between the spectators,
performers, everyday reality and art. The
spectator is directly involved in the work or
given the opportunity to steer his or her own
experiences.

In his work, Verhoeven highlights aspects of
the common social reality in which we live. He
is not concerned with conveying a statement
about reality, but mainly about unbalancing
the visitor in order to evoke a shared
vulnerability between the viewer and the
viewed work. With gestures, which radically
affect the public order of everyday life, he
hopes to sow the seeds of doubt about the
systems that inconspicuously influence our
thoughts and actions. In recent years, the
current crisis mind-set and the influence of
digital media on interpersonal relationships
in particular have formed the basis for his
projects.

Podpofily/Supported by:
Velvyslanectvi Nizozemského kréalovstvi
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6./7./13.10. 14:00-17:00 h

Desfoursky paléc

Oteviena vytvarna dilna pro déti a rodic¢e

Profesor KRECEK sbird umé&ni, Zije umé&nim, pfimo ho Zere!
Rodinna vytvarna dilna pro déti od 5 let (nebo od 4, at nezeru)

pod jeho vedenim.

Open Creative Workshop for Children and Parents

Professor KRECEK collects art and lives art. He simply eats it up!
He is the leader of this creative family workshop designed for

children five and up (or from 4 and up, to not be overly pedantic).

MAS UMELECKE

STREVO? /DO YOU

HAVE A KNACK
FOR ART?

48

Oteviena dilna pro studenty

Studenti zdkladnich i stfednich skol a gymnazii
mohou v dopolednich hodinach ve tfech
patrech historického Desfourského palace

v centru Prahy navstivit vzdélavaci programy
k vystavé soucasného vytvarného uméni

a zapojit se do doprovodnych aktivit

a program0. Ty jsou tentokrat orientovany

na souvislosti mezi minulosti a pfitomnosti
vytvarného uméni a téma ,sbératelstvi".
Letos - stejné jako v predchozich letech - je
autorem doprovodnych aktivit vzdélavaci
platforma Mas umélecké strevo?. Vizualni
podoby ateliéru a dilen se znovu ujme
vytvarnik Kakalik. Soucasti ateliéru pak bude
i promitani kratkych animovanych filmGg

s vybranymi osobnostmi historie vytvarného
uméni. Jde o snahu nabidnout studentdm
dalsi moznosti, jak se srozumitelnou formou
setkavat s historii vytvarného uméni.

Od pondéli 8. 10. do patku 12. 10. mezi

9. a 13. hodinou nabizeji organizatofi 20- nebo
120minutovy vzdélavaci program pro skupiny
studentU a pedagogl. Soucasti ateliéru
budou kratké animované filmy s vybranymi
osobnostmi historie vytvarného umeéni.
Programem néavstévniky provede profesor
Krfecek. Rezervace na emailu: juraiter@gmail.com
Autory doprovodnych aktivit jsou Jifi Raiterman
a Klara Domlatilova (Ma8 umélecké stievo?).
Tésime se na vas!

Open Workshop for Students

Primary school pupils and secondary and
grammar schools students can take part in
morning educational activities accompanying
the exhibition of contemporary art on the
three floors of the historical Desfours Palace
in the centre of Prague. The programmes
focus on the connection between the past
and present of fine art and the theme of
"collecting".

This year, like in the previous years, the
accompanying activities have been prepared
by the educational platform Do You Have

a Knack for Art?. The visual appearance of
the studio and workshops will be designed by
the artist Kakalik again. The studio will include
short animated films presenting selected
figures from the history of art. Thus, students
will have an opportunity to learn about the
history of fine art in an intelligible form.

Podivuhodna historie umeéni
s profesorem Kire¢kem /
The wondrous art history
with Professor Krecek
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DAILY / Desfours Palace
Mo-Fr 4-10pm
Sa-Su 2-10pm

DENNE / Desfoursky palac
po-pa 16:00-22:00
so-ne 14:00-22:00

WARIOT IDEAL
ALKOHOLY
(1.-9. DiL) /
ALCOHOLS
(VOL.1TO 9)

Realiza&ni tym/Realization:
Jan Dorner, Jan Kalivoda, Vojtéch Svejda,
Milena Ddrnerova
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Ak&ni uméni, vyvolavani démond, zehlickové
boty, stragny lesd pan, kuratorska prace jako
hudba, art brut zivé. Bible jako inspirace

i podlozka k vrtani.

Otevieny vytvarné akeni ateliér, kde manualini
vyroba rekvizit k pfipravovanému predstaveni
Hlubiny volné prechazi v nekontrolovatelnou
performanci. Zpustos$eni predstav o tom, co ma
byt vystava, koncert, divadlo. Jde o pracovni
Usili, nebo jen alkoholovy vecirek &lend skupiny
Wariot Ideal? Nic, co byste chtéli, aby se délo
U vasich sousedu.

Wariot Ideal

Wariot Ideal pUsobi na ¢eské alternativni scéné
jako vyrazny hraé, a to uz od roku 2009. M3
na konté& mnoho jedine&nych dél s vyraznou
vizualni a hudebni slozkou. Vénuje se tvorbé
pro dospélé i déti, jeho domovskou scénou je
prazské divadlo Alfred ve dvore. Pravidelné
se Ugastni vyznamnych festivald, svou tvorbu
pfedstavuje i v zahrani&i. TvOréi seskupeni
pracuje ve stabilnim slozeni. Hlavni postavou
je autorsky herec a mim Vojtéch Svejda, ktery
ma za sebou zkusenosti z Narodniho divadla,
nominaci na Cenu Alfréda Radoka (2009)

i ocenéni Ceska divadelni DNA (2012) za
vynikajici reprezentaci ¢eského autorského
divadla v zahrani¢i. Wariot |deal dale tvofi
hudebnik, skladatel a autor hudby k mnoha
inscenacim Jan Kalivoda, svételny designér,
scénograf a amatérsky filmaf Jan Dorner

a produkéni Milena Dérnerova. Spole¢né

se vénuji autorské tvorbé, které ¢ita

nejen improvizované porady ¢i pohybové,
pantomimické a fyzické divadlo, ale

i celovecerni ¢inoherni pfedstaveni

Podporily: Ministerstvo kultury CR, Magistrat hlavniho

mé&sta Prahy,Statni fond kultury CR, MC Praha 7,

Action art, demon raising, plate armor
sabatons, the dreaded forest king, curatorial
work as music, live outsider art... The Bible
as inspiration as well as a foundation to be
undermined...

An open performance art studio, where the
manual production of props in preparation
for a performance of Hlubiny / The Depths
loosely progresses into an uncontrollable
performance...

The obliteration of expectations of what
an exhibition, a concert, or theatre should
be... Is this truly a working effort, or only an
alcoholic evening enjoyed by the members
of the Wariot Ideal creative collective?

It is definitely not anything you would want
to see your neighbors doing.

Wariot Ideal

Wariot Ideal has been an important player
on the Czech alternative art scene since
2009. This creative collective has produced
many unique works, all of then containing
striking visual and musical components.
The group's works are created for both
adult as well as child audiences, and its
home base is the Alfred ve dvore (Alfred in
the Courtyard) Theatre in Prague. Wariot
Ideal regularly participates in important
festivals, and their productions are also
presented abroad. The creative collective
has a fixed composition. The key player

is the original actor and mime Vojtéch
Svejda, who in the past has worked with the
National Theatre. He was nominated for an
Alfréda Radok Award in 2009, and, in 2012,
received the Czech Theatre DNA Award for
his outstanding representation of original
Czech theatre abroad. The other members
of Wariot Ideal comprise Jan Kalivoda, who
is a musician and composer, and the author
of the music for many of the collective's
productions, the lighting designer,
scenographer, and amateur filmmaker Jan
Dorner, and the production manager Milena
Dornerova. Together, they focus on creating
original works, including not only improvised
programs, movement theatre, pantomime,
and physical theatre, but also feature-
length drama performances.

MOTUS, z.s. - produkce divadla Alfred ve dvore, Ctyfi dny
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DENNE / Desfoursky palac
po-pa 16:00-22:00
so-ne 14:00-22:00

DAILY / Desfours Palace
Mo-Fr 4-10pm
Sa-Su 2-10pm

CERN —
URYCHLOVAC CASTIC /
THE PARTICLE
ACCELERATOR

Tabula Rasa - Mikolas Zika a Jan Brejcha
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Systém vztah( jednotlivych prostiedi, jez

v naSem pojeti CERNu - urychlovace ¢astic
zkoumame, vychazi z alchymické rytiny ze

16. stoleti, ktera zobrazuje r0zné kombinace
promény zivld v zavislosti na fyzikalnich
elementech, jako je napftiklad chlad, teplo,
sucho ¢&i vlhkost. Pfedméty pouzité v instalaci
(performativnim prostoru) vychazeji

z ,archeologickych" nélez( ve sklepeni Divadla
na Vinohradech. Dal&i ¢ast predmétd pochazi
z dard (v podobé 8kolnich pomuicek) ziskanych
ze zruSeného stfedoskolského kabinetu
fyziky. Objekty (pfistroje) jsou rozestaveny

na kaskadovitych katedrach laboratofi.
Jednotlivé pfistroje se snimaji zvukovymi
senzory a jsou rdznymi zpUsoby nasvécovany
a prosvécovany. Jde o tvirdi proces: instalace
reaguje na prostor, prostfedi a divaka.

CERN tak mUze fungovat jako samostatna
multifunkéniinstalace i jako performativni
prosttedi se vstupem pro divéka.

The system of the environment relationships
examined in our concept "CERN - The Particle
Accelerator” is based on an alchemic engraving
from the 16th century, showing various
combinations of element transformations
depending on the physical elements, such as
cold, heat, drought, and moisture. The objects
used in the installation (the performative
space) are based on the “archaeological”
findings made in the cellars of the Vinohrady
Theatre. Other items are donations (in the form
of school supplies) obtained from a secondary
school department of physics. The objects
(devices) are places on cascaded laboratory
desks. They are read by acoustic sensors and
iluminated and scanned in various ways. This
particular installation is in the creative process.
It reacts to the space, the environment,

and the viewer. CERN can work either as

a standalone multifunctional installation, or as
a performative environment with an entry for
viewers.
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DENNE / Desfoursky palac
po-pa 16:00-22:00
so-ne 14:00-22:00

DAILY / Desfours Palace
Mo-Fr 4-10pm
Sa-Su 2-10pm

MONTOVNA /
THE ASSEMBLY

Koncept a realizace/Concept and performance:
Petr Erbes, Ladislav Karda, Zuzana Scerankov4,
Jan Toms&0

Software: ME2D

Performefi/Performers: Andrea Bereckova,

Martin Beliansky, Katefina Cisafova, Lucia Cizinska,
Jan Stryc¢ek

Produkce/Production: Natélie Kostéalova,

Karolina Soukupov4, Veronika Schneiderova
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Spoleéné performance divakd a tvircU, které
se zabyva vztahem prace a volného cCasu.
Otazkou, jestli v posteli travime vic Casu
odpodinkem, nebo vyfizovanim e-mail 0.
Divacky zazitek se pohybuje na hranici aktivni
UCasti a vzdaleného pozorovani ostatnich

i sebe sama.

V Montovné divadlo viditeIné neprobiha -
stejné jako v home office viditelné neprobiha
zivot. V Montovné dochazi k prekarizaci
divackého zazitku. Divak v ramci predstaveni
pracuje a zaroven se stava objektem vlastni
prace. Jde do divadla, kde se jeho ¢innost
stava vystavovanym objektem, at uz se jedna
o préci, traveni volného ¢asu, nebo o sledovani
divadla.

Tento vztah mdZeme na zakladé relace
neurcitosti definovat takto:

Cim presnéji se lovék b&hem prace snazi
urcit, co je to volny Cas, tim nejasnéjsi se
stava predstava o tom, co je to volny Cas.
Cim presnéji se &lovék ve svém volném Sase
snazi definovat, co je to prace, tim nejasnéjsi
se stava pojem prace.

Anebo snad ¢im vice ¢lovék pracuje, tim
méné prace zbyva?

The Assembly Shop is a joint performance
of viewers and creators that deals with on
the relationship between work and leisure
time - the question whether we spend more
time in bed resting, or writing emails. The
viewing experience includes both active
participation and remote observation of the
others and oneself.

In the Assembly Shop, the theatre is not
visible, just like life is not visible in the
home-office. In the Assembly Shop, the
viewing experience is precarized. During the
performance, viewers work and become
objects of their own work. They come to
the theatre where their activities become
exhibited objects, whether it is work,

a leisure activity, or watching the theatre.

Based on the relation of uncertainty, this
relationship can be defined as follows:

The more accurately you try to define leisure
time while at work, the vaguer the idea of
leisure time. The more accurately you try to
define work in your leisure time, the vaguer
the concept of work.

Or perhaps: the more people work, the less
work there is?

Projekt vznikl pod zastitou Divadla DISK/
Supported by: DISK Theatre
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DENNE / Desfoursky palac
po-pa 16:00-22:00
so-ne 14:00-22:00

UN:TIT:LED

by T.I.T.S.

Koncept/Concept: Nela H. Kornetova & T.IT.S.

DAILY / Desfours Palace
Mo-Fr 4-10pm
Sa-Su 2-10pm

Performefi/Performers: Nela H.Kornetova / Leerke Grgntved / Jaro Vifarsky

Video design: Jan Hajdelak Hustak

Zvukovy design/Sound design: Bjorn & Kristin Honsson

Diky/Thanks: Toméas Prochéazka
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Cim vice svirdme &astici v hrsti, tim neklidn&ji,
pohyblivéji a bourlivéji se chova.

V této audiovizualni performativni instalaci se
T.I.T.S. nechaly inspirovat Heisenbergovym
principem neurcitosti, ktery fiké, ze &im
presnéji zméfite jednu kvantitu, tim méné

je mozné znat dalsi pridruzenou kvantitu.
ZU&astnéni umélci budou predstavovat jednu
kvantitu, a jejich vzdjemné setkani a setkani
s publikem v prostoru palace, tu druhou.

V Sir§im vyznamu se performance dotkne
nejistoty (precarity), které ovliviivje
soucasnou spoleé¢nost, zejména mladez,
zeny, pristéhovalce a vSechny z nas, ktefi
pracuji sami na sebe, na volné noze nebo
na ¢astecny pracovni Uvazek. Jak se
vyporddavame s nejistotou a nedostatkem
predvidatelnosti ve svych zivotech?
PFijd'te si uzit zpév a tanec na nejistych
pohlavnich hranicich pod video lupou za
doprovodu hudby vysilané ze Svédské
vesnice.

T.IT.S. je nezévisla, proménliva skupina,
kterd zacala tvofit béhem studii na Norské
divadelni akademii (NTA) ve Fredrikstadu. Se
spole&né rozvijenymi ndpady Casto pracuje
nehierarchicky. Zkouma moznosti hybridnich
divadelnich forem mezi divadelni hrou

a choreografii, zvukem, obrazem a télem.
Audiovizualni projekty zamérené na témata,
kterym mdze publikum rozumét, iniciuje
umeélecka vedouci Nela H. Kornetova. Skupina
T.IT.S. vytvofila specifické ,black box"
vystoupeni ,Trumpets in the Sky" (Trumpety
na obloze; 2013) pro svou absolventskou
zkousku na NTA, multimedialni vystoupeni
.My own private picture” (MU@j vlastni
soukromy obraz; 2015), audiovizualni taneéni
pfedstaveni ,Forced Beauty" (Nucend krésa;
2016), fyzicky koncert/operetu ,MINE" (2017)
a vizualni fyzické pfedstaveni ,Cult of Busy"
(Kult zaneprazdnénosti; 2018), se kterym
objela Norsko, Dansko, Némecko, Litvu,
Italii, Polsko, Francii, Slovensko a Ceskou
republiku. V soucasné dobé pfipravuje
audiovizualni fyzické predstaveni ,Tumor -
carcinogenic romance" (Nador - karcinogenni
romanek2019) a ,Badman" (2020).

titsperformancegroup.com

More you grip a particle in the hand, more
restless, moving and stormy it is becoming.

In this audio visual performative installation
T.IT.S. drew inspiration from Heisenberg's
uncertainty principle stating the more
precisely you measure one quantity, the less
precisely you can know another associated
quantity. The participating artist will
represent one quantity and their meeting,
with each other and with the audience in
the space, the other.

In a wider sense, the performance
guestions the precarity which affects the
contemporary society, particularly youth,
women, immigrants and all of us who works
under temporary or part-time contracts.
How do we deal with the uncertainty and
lack of predictability in our lives?

Come to experience singing and dancing on
uncertain gender borders under magnifying
video glass with sound broadcasted from
Swedish village.

T.IT.S. is an independent fluctuating
performance group that begin to form
during their studies at Norwegian Theatre
Academy in Fredrikstad. T.L.T.S. often work
in non-hierarchical constellations with ideas
being developed collectively. T.LT.S. explore
the possibilities of hybrid theater forms
between play and choreography, sound,
image and body. Nela H.Kornetova as an
artistic leader initiate all the audio-visual
projects centered around themes that
audience can relate to instinctively. T.I.T.S.
created black box specific performance
"Trumpets in the Sky"(2013) as their NTA
graduation exam, multimedia performance
"My own private picture” (2015), audio-
visual dance piece "Forced Beauty" (2016),
physical concert/ operetta: "MINE" (2017)
and visual physical performance "Cult of
Busy" (2018) that toured around Norway,
Denmark, Germany, Lithuania, Italy, Poland,
France, Slovakia and Czech Republic.
Currently they are preparing audio-visual
physical performance "Tumor - carcinogenic
romance" (2019) and "Badman" (2020).

titsperformancegroup.com
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DENNE / Desfoursky palac
po-pa 16:00-22:00
so-ne 14:00-22:00

DAILY / Desfours Palace
Mo-Fr 4-10pm
Sa-Su 2-10pm

FENOMENOLOGICKE

RECEPTY /

PHENOMENOLOGICAL

RECIPES

Performativni instalace /
Performative installations

Performativni instalace/

Performative installations: Alyssa Dillard, Tinka
Avramova, Ine Ubben, Wayne Jordan, Eduardo
Lara, Alexandre Andrada, Irina Antonets, Maja
Jurse, Lamija Cehaji¢, Tanvi Shettigar,

Ayoub Motaraf, Keya Singh, Theo Tan,

Cristina Maldonado.

Pfedstaveni ,jeden na jednoho"/
One to One performances:

Light Massage (Lehké maséaz):

Theresa Schrezenmeir and Isabela Juchniewicz

Diet Propaganda (Propaganda diety):
Bria de la Mare

Fine Dining (Gastronomie):

Eva Burgerhoudt and Nitish Jain,
Ilvana Atanasova, Tanvi Shettigar

Us No Longer (My uz ne):

Lea Kukovici¢

Kuratorska platforma:

The Stranger Gets a Gift

(Cizinec dostane darek).
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Autorka koncepce Fenomenologické recepty
a mentorka/Phenomenological Recipes
concept and mentor: Cristina Maldonado
Asistence produkce/Production assistant:
Tanvi Shettigar

Koordinatorky/Coordinators:

Bria de la Mare and Eva Burgerhoudt

Vedouci magisterského programu rezie
alternativniho a loutkového divadla na DAMU/
MA Directing of Devised and Object Theatre,
DAMU Program Leader: Sodja Lotker

Zastupce feditele fakulty School of Art and
Design, Prague College/Prague College School
of Art and Design, Deputy Director: Jeff Buehler
Foto a video/Photo and video: Lamija Cehajié

Recepty na akupunkturu neosobniho prostoru
s pameéti, specifi¢nosti, identitou a vlastni
predstavivosti. Vase vnimani zméni soubor
vybranych ingredienci: ocitnete se v paméti
nékoho jiného, pfizpUsobite si Zivé zpravy,
podstoupite lehkou masaz nebo se prosté
stanete soulasti mistnosti. Prozkoumejte
tyto Zivé instalace, ve kterych mdzete sledovat
nebo dodrzovat pokyny pro to, jak vytvofit
vztah s prostorem, zhmotnit nehmotné a zazit
jako bézné to, co je hodné osobni. Cilem studie
je rozsitit koncept jednominutovych soch
Erwina Wurma do percepcnich forem a vy-
zkouSet nemoznost instrukci ve stylu hnuti
Fluxus.

Instalace zac¢ind kazdy den béhem pravidelné
oteviraci doby ve tfetim patfe a ve spoleénych
prostorach Desfourského palace. Kazdy den
vas Cekaji performativni a podomacku vyrobe-
né instalace a 20-30minutova pfedstaveni pro
jednoho divaka; rezervace probiha pfimo na
misté.

Projekt vznikl ve spolupraci s absolventy

a druhého ro¢niku magisterského studia rezie
alternativniho a loutkového divadla Divadelni
fakulty DAMU a ve spolupraci se studenty
fakulty School of Art and Design na Prague
College.

Cristina Maldonado

Cristina Maldonado je mexickd umélkyné

sidlici v Praze. V konkrétnich projektech,
inscenovanych pfedstavenich a instalacich
spojuje experimentalni divadlo, tanec, Zivé
video zésahy, participativni uméni a nova i stara
média. V posledni dobé& napfiklad ve spolupraci
s dramaturgyni Sodjou Lotker vytvofila video
performanci Stereopresence. V soutasné
dobé pracuje na dvou multidisciplindrnich
platforméach - na sélovém projektu What She
Does (Co dé&ld), ve kterém s vyuZitim starych
film0O vytvati zivé improvizované intervence

a na vystoupenich pro jednu osobu s ndzvem
The Stranger Gets a Gift (Cizinec dostava
dérek), v nichZ vyuziva rizna média s cilem
vytvofit participacni instalace.

Recipes to acupuncture the impersonal
space with memory, specificity, identity
and one's own imagination. A set of
selected ingredients will alter your
perception: find yourself in someone
else's memory, tailor fake news, go
through a light massage or simply
become part of the room. Explore this live
installations, you can choose to observe
or to follow instructions to establish
relationships with the space, materialize
what is intangible and experience as
common, what is highly personal. A study
to expand Wurm's one minute sculptures
into perceptual molds and to test the
impossibility of Fluxus-like instructions.

Running every day during regular opening
hours in the third floor and common areas
of the Desfour Palace. Everyday you

will encounter performative and DIY
installations, and 20-30 minutes perfor-
mances for one spectator at a time,
reservations right on the spot.

Project developed with graduate and
second year students of the MA Directing
of Devised and Object Theater of the
Theatre Faculty of the Academy of
Performing Arts in Prague (DAMU), in
collaboration with students of Prague
College: School of Art and Design.

Cristina Maldonado

Maldonado is a Mexican performance
artist based in Prague that combines
experimental theatre, dance, live video
interventions, participatory art, new and
old media in site specific projects, staged
performances and installations. Her most
recent production is Stereopresence,

a videoperformance in collaboration with
dramaturg Sodja Lotker. Currently she
works in two multidisciplinary platforms-
What She Does a solo project that
appropriates old films to make hand made
live intervention improvisations and The
Stranger Gets a Gift performances for
one person at a time using diverse media
resulting in participatory installations.

59



10.-12. 10. 16:30-18:30 h, 19:00-21:00 h
13. 10. 15:00-17:00 18:00-20:00 h

TANIA EL KHOURY (LB)
AS FAR AS MY
FINGERTIPS TAKE ME /
TAM, KAM ME
DOVEDOU KONECKY
PRSTU

Rezervace nutna na www.ctyridny.cz/
Reservation necessary at www.ctyridny.cz
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Setkani divdka a performera prostfednictvim
dotyku a pfib&hu prozitého na vlastni kdzi.
Galerijni projekt je realizovan ve formatu 11 -
divék se s tvircem setkava skrze sténu v galerii

a vnima dilo sluchem a hmatem, aniz by umélce
spatfil. Basel Zaraa, palestinsky uprchlik narozeny
v Syrii, skrz sténu vypravi pfibéh o tom, jak jeho
sestra prchala z Damasku do Svédska. Intimni
setkani probouzi empatii pro situaci lidi, ktefi
zazivaiji diskriminaci na hranicich. Kone¢ky prstd
jsou nastrojem hmatu, citlivosti, jemného vnimani,
ale také identifikace - Ufady pomoci jejich otiskd
kontroluji a reguluji pohyb uprchlikd. Jejich pFibéhy
Ize uchovat, nebo ze sebe smyt.

Tania El Khoury (Libanon) je umélkyné, ktera se
zamértuje na interaktivni projekty s etickym a
politickym potencidlem. Tvofi instalace a perfor-
mance, na nichz se publikum aktivné podili. Jeji
prace byla prezentovana na péti kontinentech

v r0znych prostorach - od muzei po lanovku.
Ziskala napfiklad ANTI Festival International Prize
(Live Art, 2017), Total Theatre Innovation Award
(2017) ¢&i Arches Brick Award (2011). Ma titul Ph.D.
z Royal Holloway, University of London.

Jeji vyzkum a publikace se zabyvaiji politickym
potencialem interaktivniho zivého uméni tésné
po arabském jaru.

Ve Velké Britanii Tania spolupracuje se skupinou
umeélc Forest Fringe, ale je také spoluzakladatelkou
Dictaphone Group v Libanonu, coz je vyzkumné
performacni skupina zabyvajici se vztahem
obyvatel ke svému méstu a novym vymezenim
vefejného prostoru.

In this gallery project, the audience and
performer meet through touch and the story
of one personal experience. The installation
uses a one-on-one format where the
spectator meets the artist through a gallery
wall and perceives the work through touch
and sound without seeing the performer.
Behind the wall, Basel Zaraa,

a Palestinian refugee born in Syria, tells the
story of how his sister fled from Damascus
to Sweden. This form of intimate encounter
explores empathy towards situation faced
by people who experience discrimination
when crossing borders. Fingertips are not
only an instrument of touch, sensitivity,

and subtle perception, but also a means of
identification - authorities use fingerprints
to check and regulate the movement of
refugees. One can either choose to store
their stories, or to wash them away.

Tania El Khoury (Lebanon) is an artist whose
main focus is on interactive projects with an
ethical and political potential. She creates
installations and performances in which the
audience actively participates. Her work has
been presented on five continents in various
spaces - ranging from museums to an aerial
tramway. She has received many awards,
including the ANTI Festival International Prize
(Live Art, 2017), the Total Theatre Innovation
Award (2017), and the Arches Brick Award
(2011). Tania has a PhD from Royal Holloway,
University of London.

Her research and publications examine the
political potential of interactive live art as it
exists immediately following the Arab Spring.
In Great Britain, Tania collaborates with the
artistic group Forest Fringe. She is, however,
also one of the founders of the Dictaphone
Group in Lebanon, which is a research and
performance collective focusing on the
relationships between the inhabitants of

a city and the place where they live as well
as on new definitions of public space.
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DENNE / Desfoursky palac
po-pa 16:00-22:00
so-ne 14:00-22:00

STARTPOINT
(V POHYBU / IN MOTION)

Cena STARTPOINT pro diplomanty evropskych
mapuje nastupujici talenty. Vedle Uvodni vystavy
v brnénském Domé panU z Kunstatu se letos

v ramci 4+4 dnd v pohybu prezentuje ve specialni
podobé pop-up projektu, soustfredéného na stale
silici performativni tendence v sou¢asném uméni.

The STARTPOINT prize for European art graduates
has been systematically mapping upcoming
talents since 2003. In addition to the opening
exhibition in the Brno House of Lords of Kunstat it
is presented within 4 + 4 days in motion as a pop-
up project focused on the ever-increasing perfor-
mative tendencies in contemporary art.

Vystavujici umélci/Artists:

David Barto$ (FAVU VUT Brno)

Simona Gottierova (VSVU Bratislava)
Jonathan Hielkema (KABK Den Haag)
Zagros Mehrkian (ESADTPM TOULON)
Vojtéch Rada (UMPRUM Praha)

Mario Stamatis (Goldsmiths London)
Michal Soja and Roza Duda (ASP Krakow)
Camille Yvert (RCA London)

Kurator/Curator: Pavel Vanéat
Architektonicka spoluprace/
Exhibition's architecture: Oldfich Morys
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DAILY / Desfours Palace
Mo-Fr 4-10pm
Sa-Su 2-10pm

Konkrétni data performanci najdete na ctyridny.cz
For programe of performances see our website

Cena StartPoint, uréena diplomantim
umeéleckych skol, se béhem Sestnacti let

své existence promeénila z ndrodni prehlidky
zévérenych studentskych praci do podoby
prestizniho mezinarodniho projektu, v némz
se kazdoro¢né predstavi nejvyraznéjsi talenty
nastupujici umélecké generace z mnoha zemi
Evropy. V soucasnosti zahrnuje cena 28 pres-
tiznich akademii ze 14 zemi a pfedstavuje tak
nejvétsi evropskou prehlidku svého druhu.
Dila véech 28 letognich finalistd budou kromé
katalogu vystavy zvefejnéna na webovych
strankéach projektu: www.startpointprize.eu.
Vitéz ceny ziska kompletni produkci
samostatného katalogu a spolu s dalSimi
ocenénymii spole¢nou mési¢ni staz v Praze
béhem nésledujiciho roku.

Projekt StartPoint vznikl v roce 2003

v Galerii Klatovy/Klenové jako souté&z pro
diplomanty ¢eskych umeéleckych Skol. Zahy se
rozsifil i do okolnich zemi a v roce 2009 byla cena
doplnéna i o rezidenéni program Started pro
ocenéné umeélce. V roce 2010 opustil StartPoint
klatovskou galerii a vydal se na pout po dalsich
méstech a institucich (GASK Kutna Hora,
Wannieck Gallery Brno, DOX, Narodni galerie v
Praze). StartPoint také od roku 2012 postupné
expanduje do zahranici: vybérové vystavy
StartPointu se nékolikrat prezentovaly

v Bukuresti, Bratislavé, Amsterdamu a Gentu (BE).
Od roku 2017 je StartPoint zastitén Nada¢nim
fondem soucasného uméni, ktery je také
spravcem renomované Sbirky Richarda Adama.

Cena StartPoint je jedinecné nejen svoji dlouhou
tradici a rozpétim, ale také nezavislosti na
jednotlivych akademiich, které maiji ve vybéru
jen mensinovy hlas. Nerozhoduje ani médium,
technika ¢&i ndmét, nejpodstatnéjSim kritériem

je neotrelost a originalita. BEhem Sestnécti let
existence StartPointem prosly stovky umélcy,

z nichZ mnozi jsou dnes respektovanymi
hvézdami, vSichni spole¢né vSak vytvareji
jedine¢ny geograficky i Casovy prifez evropskym
souCasnym umeénim v jeho nejcerstvéjsi podobé.

The StartPoint Prize, dedicated to art
school graduates, has evolved during its
sixteen years of existence from a national
show of degree's works to a prestigious
international project, annually introducing
the most outstanding talents of emerging
artistic generations from various European
countries. Presently, it covers 28
prestigious academies from 14 countries
and is the largest European overview of
its kind. The works of all 28 finalists are
published on the project's website www.
startpointprize.eu. The winner of the prize
gets a complete production of his/her
solo catalogue and together with other
awarded artists a one month residency in
Prague during the following year.

StartPoint Prize was founded in 2003

at the Klatovy Gallery / Klenova Gallery,
since 2009 the award was accompanied
by a Started residency programmme for
awarded artists. Since 2010 is StartPoint
Prize an independent prize, being hosted
by important museums (GASK Kutné
Hora, Wannieck Gallery Brno, DOX,
National Gallery in Prague). StartPoint also
produces smaller selective exhibitions

in other European cities (Bucharest,
Gent, Bratislava, Amsterdam). Since
2017, StartPoint Prize is backed by the
Contemporary Arts Fund, which also
manages the renowned Richard Adam
Collection.

The StartPoint Prize is unique not only for
its long tradition and span, but also for its
independence, where the academies hold
only a minority consulting vote. It does not
even determine the medium, technique
or theme, the most important criterion

is the novelty and originality. During the
sixteen years of StartPoint's existence,
hundreds of artists have passed through,
many of which are respected stars today,
and all of them together create a unique
geographical and temporal cross-section
of European contemporary art in its
freshest form.
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DENNE / Desfoursky palac
po-pa 16:00-22:00
so-ne 14:00-22:00

DAILY / Desfours Palace
Mo-Fr 4-10pm
Sa-Su 2-10pm

VERONIKA FRANKOVA
OBLIBENA PASAZ /
FAVORITE PART

Instalace / Installation

Préace se dotykd mého osobniho Zivota. Soucasti
instalace je video, které se d4 povazovat za
autoportrét. Zobrazuje mé fyzické i myslici
pocinani pfi sledovani oblibenych scén. Film,
ktery sleduji je mnou vytvoreny sestfih &i kolaz
jiz zminénych paséZi vytvarejici jednotnou
sdélovaci stopu.

Takovyto vztah k filmu mam zejména proto,

ze nechodim moc ven. Trpim obsedantné
kompulzivni poruchou, pocitam. Pocitam
soucasnost i pravdépodobnou budoucnost a je
velmi naro¢né predvidat nékteré situace, které
nastanou, o konfron-taci s lidmi ani nemluvé.
Snazim se z této neschop-nosti chodit ven
udélat specificky komunika¢ni prostiredek.
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The work is concerned with my personal life.
The installation includes a video that can be
considered a self-portrait. It depicts my physical
and thought behaviors when watching my
favorite scenes. The film that I'm watching

is a montage or collage that | made myself
of these favorite scenes, creating a single
communications track.

I have this kind of relationship with film because
I don't go out much. | suffer from obsessive
compulsive disorder, | calculate. | calculate the
present and the probable future and it's very
difficult to anticipate some situations that
happen, not to mention confrontation with
people. Despite this disability | try to go out to
do specific communication means.

DENNE / Desfoursky palac
po-pa 16:00-22:00
so-ne 14:00-22:00

DAILY / Desfours Palace
Mo-Fr 4-10pm
Sa-Su 2-10pm

FRANTISKA KRALIKOVA
STEREOTYP/ STEREOTYPE

Instalace / Installation

Instalace inspirovana kazdodennim zaznamena-
vanim drobnych kreseb principem neurgitosti.

An installation inspired by daily creation of small
drawings based on the principle of uncertainty.
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6.10.19:30 h /13. 10. 18:00 h

Kadernictvi Tomas Veselka
Frantiska Krizka 12, Praha 7

PLACKY NAD PRILIS
DLOUHYM ZIVOTEM/
WEEPING OVER A TOO
LONG LIFE

Koncepce a dramaturgie/Concept and dramaturgy:
Barbora Kleinhamplova a Tereza Stejskalova
Zakaznice/Customer: Jindfigka Kfivankova
Kadefnice/Hairdresser: Tereza Havlinkova
Produkce/Production: Adéla Korbi¢kova a Marie Stindlova
Kuratorka festivalu/Festival curator: Tereza Rudolf
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Barbora Kleinhamplova a Tereza Stejskalova

Barbora je umélkyné zabyvaijici se aspekty lidské
existence v kontextu soucasného politicko-
ekonomického usporadani. V roce 2015 ziskala
Cenu Jindficha Chalupeckého, kterd je udélovana
Eeskym umélcOm do 35 let. Tvorba Kleinhamplové
byla k vidéni ve Fotograf Gallery v Praze nebo

v galerii 209 v Brné.

Tereza je kuratorka a kriti¢ka pUsobici v instituci
tranzit, kde se vénuje moznostem fungovani matky-
umélkyné v uméleckém provozu a predevsim
principOm feministické instituce. V roce 2014 ziskala
Cenu Véry Jirousové pro etablované kritiky. Svymi
&lanky prispéla do celé Fady knih, asopisy i online
serverQ.

Spoleéné vydaly knihu rozhovord Kdo je to umélec?
(2014) nebo pripravily projekt Manifest spadd: Zeny
s vousama.

.KdyZz spim, zda se mi, ze je mi Sedesat, kdyz se
vzbudim, je mi jenom tficet. Hrozna no&ni mora.
Kdyz spim, zda se mi, Ze je mi tficet, kdyZ se vzbudim,
zZjistim, Ze je mi uz $edeséat. Hrozna noéni mira.”

Dialog v kadefnictvi je pfilezitosti k Uvaham

o starnuti, zpUsobu, jakym travime &as, a neza-
mys$lenych ddsledcich dlouhovékosti. Jelikoz se
lidsky Zivot neustale prodluzuje, dystopicky obraz
zivotem unavenych nékolikasetletych jedincg,
st&zujicich si na svUj osud, se brzy stane realitou.

FOTOGRAF FESTIVAL #8

NE-PRACE: ZAMESTNANI VOLNEM

Se zménami v oblasti pracovni sily, pracovni naplné
a ve zpUsobech jejiho vykonavani se nutné méni

i obsah slova ,prace”. Stejné tak se dlouhodobé
proménuje vztah mezi casovymirezimy, které
stéle tradi¢né oznacujeme jako pracovni a volny
Cas. Automatizace se se jevi jako realita blizké
budoucnosti a spolu s ni se stéle naléhavéji
vynoruje otazka nepodminéného pfijmu, ktery
jist& nenaplni jen predstavy sociélnich utopii, ale
pfinese i nové problémy, mnohé odvislé od osobni
zodpovédnosti nebo naopak jejiho zieknuti se a...
a ztraty. Pfredpoklad pfibyvani volného ¢asu jako
Casu pro sebe samého a ¢asu na odpocinek, je
Casto zaménovan s pouhou obrazovou reprezentaci
takové Cinnosti. Misto ¢asu oprosténého od prace
zaplavuji socialni sité fotografie zobrazujici volny
¢as ostatnich. Jeho volnost je vSak soucasné
naru$end potiebou jeho reprezentaci zapracovat
do pomyslnych portfolii jednotlived. Tématem
osmého ro¢niku Fotograf Festivalu jsou hranice
mezi pracovnim a volnym ¢asem a jejich obrazové
reprezentace, utopické vize a historicky kontext.

Akce se kond v rdamci Fotograf Festivalu #8.

Za laskavou podporu dékujeme Tomasi Veselkovi.
Projekt finanéné podpofily Nadace pro soucasné
umeéni Praha a GESTOR ochranny svaz autorsky.

Barbora Kleinhamplova and Tereza Stejskalova

Barbora is an artist who focuses on aspects of
human existence with the context of the current
political and economic order. In 2015, she won the
Jindfich Chalupecky Award, which is awarded to
Czech artists under 35 years of age. Kleinhamplova's
works have been exhibited at the Fotograf Gallery in
Prague and Gallery 209 in Brno.

Tereza is a curator and critic at the Transit Institution,
where she focuses on the possibilities of how

a artist mothers can function in artistic operation
and, above all, on the principles of feminist
institutions. In 2104, she received the Véra Jirous
Award for established art critics. Her articles have
been published in a broad range of books and
magazines as well as on online servers.

Barbora Kleinhamplova and Tereza Stejskalova
have collaborated together on a book of interviews
entitled Kdo je to umélec? (What Makes an Artist?)
(V2O14) as well as for the project Manifest spacU:

Zeny s vousama (Sleepers’ Manifesto: Bearded
Women).

"When I'm asleep, | dream that I'm sixty; when | wake
up, I'm only 30. It's a terrible nightmare.

When I'm asleep | dream that I'm thirty; when | wake
up, | find I'm already sixty. It's a terrible nightmare.”

This dialogue at a hairdresser's provides an
opportunity to reflect on aging, the ways in which
we spend time, and the unintended consequences
of longevity. Because human life is constantly being
prolonged, the dystopian image of several-hundred-
years-old individuals tired of life and complaining of
their fate will soon become a reality.

FOTOGRAF FESTIVAL #8

NON-WORK: OCCUPIED BY LEISURE TIME
Numerous changes in the workforce, workload
and workflow necessarily cause the changes in
the concept of "work". The relationship between
the time regimes we still traditionally refer to as
"work" and "free time" is changing over time as
well. Automation seems to be the reality of the
near future, raising the question of unconditional
income that will certainly not only meet the

social utopian ideas, but also bring new problems,
often conditioned by personal responsibility - or
the renunciation and loss of responsibility. The
assumption of more leisure time is often confused
with the mere image representation of leisure
activities. Instead of enjoying our free time, we are
overwhelmed by photographs capturing the free
time of others on social media. Thus, free time is
disrupted by the need to represent and integrate
leisure into our imaginary portfolios. The theme of
the next festival edition is the boundary between
work and free time, its visual representation,
utopical visions and historical context.
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10. + 11. + 12. + 13. 10.19:30 h

Desfoursky palac

SECONDHAND
WOMEN:
INTER-MISSION

divadelni premiéra /
Theatre Premiere
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Jsme schopné byt soucasti dnesni zenské
revolty, prestoze si hovime v lenoSce v nasem
obyvacim pokoji? Mdzeme si, odény v pohodiném
pyZzamu, radikalné stat za svym nazorem? Cim
jsme ve svych témér padesati letech jiné nez
pfed dvaceti lety? ,Kde" a ,&im" je nyni nase
.zenska sila"? Jsme schopné zmény?

Pé&t rozdilnych zenskych pohledd na téma sila na
improvizovaném jevisti-obyvaku...

MUj proslov na gay pride, jeji proslov v ramci
ekologické konference, dalsi proslov, adresovany
mné skrze socidlni média a Zadajici o sdileni.
Proslovy - hry se slovy, zadvody o mnozstvi
sdileni. Dopad? Jak na koho.

Secondhand Women je mezindrodni divadelni
demokraticky kabinet, ktery v roce 2003 zalozZilo
pét nezavislych zen, performerek, nyni ve véku
40-50 let - Petra Lustigova, Daniela Vorackova,
Halka Tresnakova, Stefania Thors a Helene Kvint,
zavislych na humoru a neprfekonatelné chuti
zlomeniny nehtd i Urazy vysokym napétim.
Pochézeji ze t¥ zemi - Ceské republiky, Islandu

a Dénska.

Respektuji své rozdilné tviréi zkudenosti,
schopnosti a nazory. Nepfijimaji je jako
konkurenci, ale pokladaji je za vyhodu. Spolecna
tvorba pfinasi prekvapivé a napinavé okamziky
nejen pro divaky, ale i pro né samé. Riziko, které
tento zpUsob prace pfinasi, pokladaji za vyzvu.
Az do findIni faze, kdy véechny musi byt na
jevisti, pracuji bez reziséra a v souboru neni
zadny muz, ackoliv jejich vztah k muz0dm je vice
nez viely! Toto ,zenské" ovzdusi tak vyluéuje
konflikty o muze a o reZiséra, coz je v divadelnim
prostfedi ¢asto jedem uméni.

Pracuji oteviené s gender tématy, o nichz se
bé&zné& nemluvi. Zpracovavaji ,tabu” o Zivoté

zen. Inspiraci ¢erpaji predevsim z vlastnich
zivotnich zkugenosti, ale i z pfib&hd jinych zen.
Mluvi o svych osobnich ¢&i intimnich pocitech,
mali¢kostem davaji vaznost a d0lezitym vécem
humor.

Inter-mission je jejich Sesté predstaveni
za poslednich 15 let.

Secondhand Women - autorky, performerky/
Authors and performers: Halka Tresnakova,
Daniela Vorackova, Stefania Thors, Petra Lustigova,
Helene Kvint

Rezie/Director: Rebekka A. Ingimundardottir
Hudba/Music: Lada Placha (Jan Burian ml.)

Light design: Jan Dorner

Produkce/Production: Milena Dérnerova
Podpotily/Supported by: Ministerstvo kultury CR,
MC Praha 7, MOTUS, z.s. - produkce divadla
Alfred ve dvore, étyFi dny, Nadace Zivot umélce

Are we able to be a part of today's women's
revolt, even though we are lounging around
in an armchair in our living room? Can we

- dressed in our comfy pajamas - radically
stand behind our opinions? How are we at
almost fifty different than we were twenty
years ago? "Where" and "what" is now

our "female strength"? Are we capable of
change?

The perspectives of five different women on
the topic of strength on an improvised stage
living room...

My speech on gay pride, her speech made
during an environmental conference, and
another speech addressed to me on social
media with a request to be shared.
Speeches - games with words, a race to see
which gets more "shares"”. Their impact? It
depends on whom.

Secondhand Women is an international
democratic theatre group established

in 2003 by five independent women -
performers - now aged between forty and
fifty: Petra Lustigov4, Daniela Vorackova,
Halka Tresnakové, Stefania Thors, and
Helene Kvint. All of them rely on humor and
the need to get to the root of things. They
survive poverty as well as luxury, broken
nails, and even high voltage accidents.

They come from three countries: the Czech
Republic, Iceland, and Denmark.

They respect each other's different creative
experiences, skills, and opinions. In their
eyes these are not characteristics of
competition but rather an advantage. Their
collective creativity brings both surprising
and suspenseful moments not only for the
spectator but also for them. They view the
risk associated with this way of working as

a challenge.

Up until the final phase, when they must

all be on stage at once, they work without

a director. There is no man in their group,
although their relationship towards men is
more than warm! This "women's" atmosphere
thus excludes any conflicts regarding a man
or a director - something that, in the theatre
environment, is often toxic for art.

They openly deal with gender topics that are
usually not talked about. They work with the
aspects that are “taboo" as regards women's
lives. Their inspiration comes primarily from
their own life experiences but also from

the stories of other women. They speak
about their personal, even intimate, feelings,
making minor things serious and injecting
humor into the serious ones.

Inter-mission is their sixth performance
in last 15 years.
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6.10. -18:00 h

Desfoursky palac

PAMET NARODA
NIGHT

70

PFbé&hy nasich sousedy je projekt neziskové
organizace Post Bellum pro tymy osmak0

a devatékd ze zakladnich gkol. Ti maji za

Ukol vyzpovidat pamétnika zijiciho v jejich
bezprostfednim okoli. Kdyz si vypravéc

a posluchaci sednou, vznikd mezi nimi pouto,
které trva i po skonceni projektu a pomaha
bofit pfedsudky, jez vi&i sobé obé generace
maiji.

Ukolem mladych dokumentaristd je pfib&h
pamétnika co nejzajimaveéji predstavit
vetejnosti. K tomu potrebuji pfibéhu dobte
porozumét a dohledat si k nému dalsi
informace: ¢eka je cesta do archivu a zkoumani
nalezenych materiald, brouzdani po internetu,
mohou se vydat do mist spjatych s pamétnikovym
ptibéhem. Vysledkem jejich pUlroéni prace

je kratka rozhlasova, televizni nebo psana
reportaz, kterou publikuji spole¢né

s fotodokumentaci projektu na strankach
www.pribehynasichsousedu.cz. Do projektu
se za Sest let jeho trvani zapojilo pres

2500 déti, které zpracovaly témér 800
pamétnickych pfibéhd.

Vrcholem projektu je slavnostni zavérecna
prezentace, kdy tymy predstavuji vefejnosti
pfibéhy svych pamétniky i peripetie, které je
béhem prace potkaly. V publiku sedi kromé
jejich spoluzéky, uditeld a rodi¢d také sami
pameétnici. Kratka predstaveni jsou pestra,
nékdy smutn3, jindy veseld a pokazdé
dojemna.

Vybér téch nejzajimavéjsich z lonskych
prazskych projektd mdzete vidét i vy.

The Stories of our Neighbours is a project
created by the non-profit organization

Post Bellum for teams of eighth- and ninth-
graders. Their task is to interview witnesses
living in their immediate vicinity. When the
narrators and the interviewers like each
other, the bond between them can last
even after the completion of the project and
helps break down the prejudices the two
generations have against each other.

The young documentary makers present
the witness's story to the public in the most
interesting way. To do this, they need a good
understanding of the story and search for
more information. They go to the archives
and explore the found materials, browse
the Internet, or visit the places related to
the witness's story. The result of their six-
month work is a short radio, television or
written report they can publish, together
with the project photographs, on www.
pribehynasichsousedu.cz. During the six
years of existence of the project, more than
2,500 children have taken part in the project
and they have processed the stories of
almost 800 witnesses.

The project finale is the presentation
ceremony, where the teams present the
stories of their witnesses and talk about the
rigmarole they went through when working
on the project. The audience includes their
classmates, teachers, parents, and the
witnesses. The short performances are
varied: sometimes sad, sometimes cheerful,
but always touching. Even you can see the

highlights of the last year's project in Prague.
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8.10. - 16:00 h
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APLIKACE BLOKOVE
VYJIMKY PRI FINANCOVANI
KULTURY Z VEREJNYCH
ZDROJU V CR/

THE USE OF BLOCK
EXEMPTIONS FOR
FINANCING CULTURE
THROUGH PUBLIC
FUNDING IN THE

CZECH REPUBLIC

Panelova diskuse /
Panel discussion

Panelovou diskusi pofada projekt Mista ¢inu ve spolupraci

s Institutem uméni - Divadelnim Ustavem a CzechMobility.Info,
¢eskym infopointem na podporu mezinarodni umélecké spoluprace.
Jeho cilem je pomoci profesionalOm v kultufe s praktickymi
otazkami mobility, jako jsou dané, viza, poji§téni ¢i autorské smlouvy.
Jadrem projektu je online informacni portal, ¢innost infopointu
zahrnuje i konzultace a workshopy.

This panel discussion is organized by the Places of Act project in
co-operation with CzechMobility.info and Arts and Theatre Institute.
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Panelova diskuse se zaméfi na zmény

v metodice grantovych fizeni s ohledem na
blokovou vyjimku a s ni souvisejici pravidla
pro financovani kulturniho sektoru. Blokové
vyjimky predstavuji nasledna opatfeni EU
fesici poskytovani podpory z verfejnych
prostfedkd v rdmci podpory de minimis.

Tato pravidla jsou prévné zavazna pro vSechny
poskytovatele dotaci a grant0 z vefejnych
rozpod&td, nicméné jejich vyklad je v eském
prostiedi stéle znacné problematicky. V ramci
diskuse budou projednény novinky v této
oblasti z pohledu poskytovatelU i pfijemcd
grantd a dotaci.

This panel discussion focuses on changes
in the methodology used for processing
grant applications taking into account
the block exemption regulation and the
associated rules for financing in the
cultural sector. Block exemptions are

a subsequent measure implemented by
the EU to resolve how aid is provided from
public funds as a part of de minimis aid.
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9.10. 10:00-17:30 h

Desfoursky palac

PROCESY POKROKU
V KOMUNITNIM ROZVOJI

A PROMENACH VEREJNEHO
PROSTORU

PUBLIC SPACE

Konference

Komunitni projekty nutné pfinaseji interakci mezi
jejich inicidtory a vefejnou sprévou. Projekt Procesy
pokroku si klade za cil zlepSit spolupraci mést

a mistnich komunit a zjednodusit administrativu
spojenou s komunitnimi Upravami verejného
prostoru. Podileji se na ném pokrokové smyslejici
politi¢ti i Urednicti zastupci samosprav napfic
Ceskou a Slovenskou republikou, aktivni ob&ané,
neziskovy sektor i dal$i odbornici.

V poradi jiz druha pracovni konference ma m;.

za Ukol pojmenovat pfinosy a rizika komunitnich
projektd ve vefejném prostoru. Jeji hlavni ¢ast
bude vénovéana hledani vyvazeného modelu pro
nastaveni spoluprace v procesu pripravy, realizace,
uzivani a Udrzby komunitnich projektd.

Navazujici akce:

DISKUSE: KOMUNITNi PROJEKTY: OHROZEN/,
NEBO PODPORA VEREJNE SPRAVY?

09. 10. 18:00-19:30
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PROCESSES OF PROGRESS:
IN COMMUNITY
DEVELOPMENT AND

THE TRANSFORMATION OF
PUBLIC SPACE

Conference

Community projects necessarily bring an interaction
between their iniciators and public administration.
The objective of the Processes of Progress project
is to improve cooperation between towns and local
communities and to simplify the administrative
burden associated with community enhancements
of public space. The project participants include
progressive politicians and local government
officials from across the Czech Republic and
Slovakia, active citizens, representatives from the
non-profit sector, and other experts in the field.
This is the second conference on this theme, and
it has the task of identifying the benefits and risks
associated with community projects in public
space. The main section will focus on finding a
balanced model for defining cooperation during
the process of preparing, implementing, using, and
maintaining community projects.

Follow-up event:

DISCUSSION: COMMUNITY PROJECTS: THREAT OR
ASSISTANCE TO PUBLIC ADMINISTRATION?

09.10. 18:00-19:30

9.10.18:00-19:30 h

Desfoursky palac

KOMUNITNi PROJEKTY:
OHROZENI, NEBO
PODPORA VEREJNE
SPRAVY?

Diskuze

Jsou komunitni projekty ddlezité, pfinadeji obcim
a méstim néco? Ztézuji jim politici a Ufednici zivot,
nebo jim naopak pomahaji? Jaké jsou rozsifené
predsudky pfi pohledu na zastupce jednotlivych
roli"? Témito a daldimi otdzkami se dlouhodobé
zabyva projekt PROCESY POKROKU v komunitnim
rozvoji a proménach vefejného prostoru, do
kterého jsou zapojeni politicti i Ufednicti zastupci
samosprav napri¢ Ceskou a Slovenskou republikou,
aktivni obCané, neziskovy sektor i dalsi odbornici.
Jeho cilem je zjednodusit administrativu spojenou
s komunitnimi Upravami vefejného prostoru

a zlepsit spolupraci mést a mistnich komunit.

Veclerni beseda vas zve na diskusi s pokrokoveé
smyslejicimi zdstupci samosprav i neziskovych
organizaci o tom, pro¢ a jak délat komunitni
projekty, aby z toho mély obé strany uzitek

a zbytelné neztracely energii vzajemnym
nedorozumeénim.

COMMUNITY PROJECTS:
THREAT OR ASSISTANCE
TO PUBLIC
ADMINISTRATION?

Discussion

Are community projects important? Are they
beneficial to towns and cities? Do politicians
and officials complicate them or, conversely,
do they help them along? What are the
common preconceptions associated with the
representatives of the individual “roles"? These
are only some of the questions addressed
over the long-term by the project PROCESSES
OF PROGRESS in Community Development
and the Transformation of Public Space,
whose participants include politicians and
local government officials from across the
Czech Republic and Slovakia, active citizens,
representatives from the non-profit sector,
and other experts. Their objective is to simplify
the administrative burden associated with
community modifications of public space and
to improve cooperation between towns and
local communities.

This evening meeting offers you the opportunity
to participate in a discussion with progressive-
thinking local government officials and repre-
sentatives from non-profit organizations about
why community projects should be implemented
and how they should be realized in order to

be beneficial to all sides and to ensure that

no energy is needlessly lost due to mutual
misunderstandings.

Poradaji spolek Péstuj prostor a 4+4 dny

v pohybu za podpory Ministerstva kultury ER/
Organized by Pé&stuj prostor (Foster the City
registered association) and 4+4 days in motion
with the support of Ministry of Culture of CR

www.procesypokroku.cz
www.pestujprostor.cz

75



11. 10. - 18:00 h

Desfoursky palac

ZAPAD NENI ZAPAD
THE WEST IS NOT
THE WEST

Umélecka kritika a vymezeni Zapadu /
Art Criticism and the Allocation
of the West

Diskutuijici/Participants: Maria Inigo Clavo,
Elena Agudio, Vit Havranek, Vjera Borozan
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Na svétovych uméleckych akcich, naptiklad na

57. biendle v Benatkach &i na prehlidce documenta,
jsme v poslednich nékolika letech svédky ¢&im

dal vétsi pritomnosti nezapadnich uméleckych
pristupd. Samotny pojem ,zépad" byl véak
zpochybnén v dUsledku historickych mylnych
predstay, teoretickych predsudkd a kolonialnich
mocenskych vztahd. Slovo ,nezdpadni” je tedy
témér nemozné piijmout jako ustaleny pojem.

Pochybnosti zaznivaly jiz dlouho. Napfiklad

v roce 1982 muzeum MoMA uvedlo kontroverzni
vystavu "Primitivism" in 20th Century Art: Affinity
of the Tribal and the Modern (Primitivismus

v umeéni 20. stoleti: Podobnost mezi kmenovym
uménim a modernou). Nadneslo tak moznost
hledat nezapadni stopy v modernim uméni,
ovS§em nakonec touto vystavou ospravedinilo
univerzalni kdnon dé&jin uméni. Parafrazujeme-li
vytvarného kritika Thomase McEvilleyho, pak
Uc¢elem takového teoretizovani je zabranit velkym
mezeram v déjinach zdpadniho uméni a zachovat
jeho tradice neposkvrnéné, neporusené a nezne-
svécené nezapadnimi vlivy.

Ptame se tedy: Kde a kdy vlastné zapad zacing?
Lze jej urcit geograficky? Jak bychom pak méli
premyslet o napéti mezi postkomunistickymi

a postkolonialnimi souvislostmi ve vztahu

k zédpadnimu umeéni?

V rdmci této panelové diskuse budeme mluvit

o pristupech umélecké kritiky a kuratorské

praxe vychazejicich z kritického postoje ke
konceptu ,zdpadu’, ktery presahuje moznosti
vykladu zaloZzeného vyhradné na geopolitickém
redukcionismu. Jednotlivé prispévky se budou
tykat postkolonidlnich pFistupU i tradic ne-lidského
mysleni a objektové ontologie a zabyvat se
zkusenost-mi, jez zkoumaji moznosti kritického
psani a jeho vztah ke konceptu zapadu.

Over the last few years, we have witnessed

an increasing presence of non-Western art
practices at world art venues, such as the 57th
Venice Biennale and Documenta. However, the
very notion of "the West" has been put in doubt
due to historical misconceptions, theoretical
prejudices and colonial power relations, making it
nearly impossible to accept “non-Western" as an
agreed upon term.

These doubts have been raised for a long time.
For example, in 1982, the MoMA presented the
controversial exhibition: "Primitivism” in the
20th Century Art: Affinity of the Tribal and the
Modern, where they proposed to look for non-
Western traces in modern art, and in doing

so, ended up justifying a universal canon of
art history. Paraphrasing the art critic Thomas
MceEvilley: The purpose of such theorizing is to
preclude major breaks in Western art history;
its tradition is to remain intact, not pierced and
violated by influence from outside the West.

So, where and when does the West actually
begin? Is it possible to geographically pinpoint
it? How then should we think about the tension
between post-communist and post-colonial
contexts in relation to Western art?

On this panel we will discuss approaches in art
criticism and curatorial practice that build upon
a critical approach to the idea of "the West"
beyond a reading inscribed exclusively on
geopolitical reductionism. The contributions
will range from post-colonial approaches to
the tradition of non-human thought and object
oriented ontology, digging into experiences,
which explore the possibility of critical writing
and its relation to the idea of the west.

Porada Cena Véry Jirousové ve spolupraci s Pablo
Jose Ramirez/Organized by: Vera Jirousové Award in
co-operation with Pablo Jose Ramirez.

* Nazev vychazi z citatu Edouarda Glissanta

«Zapad neni zépad; je to projekt, ne misto.”

* The title is based on Edouard Glissant’s quote:

"The West is not the West. It is a project, not a place.”
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12.10. - 10:00-16:00 h
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DOBRA PRAXE ANEB KULATY STUL
MESTSKYCH A OBLASTNICH GALERIi/
GOOD PRACTICE OR A ROUND TABLE
FOR CITY AND REGIONAL ART

GALLERIES

Setkani a burza zkusSenosti
vybranych méstskych

a oblastnich galerii z celé
Ceské republiky, jejich
kuratord/kuratorek, resp.
feditelU/feditelek, se
zamérenim na vystavovani
soucasného umeni.

Projekt pofadaji 4+4 dny v pohybu a Spolek
Skutek / The project is organized by 4+4 Days
in Motion and the Skutek Association.

Spolek Skutek vznikl, aby definoval a hjjil
zajmy osob svazanych s oblasti vytvarného
umeéni. Sdruzuje osoby rdznych uméleckych
nazorU, jez si uvédomuiji, Ze solidarita

a spoleéna aktivita mUze kultivovat
prostfedi, v némz Zijeme a tvofime. /

The Skutek Society was founded to define
and defend the interests of those involved
in fine arts.

It brings together people of various opinions
who know that solidarity and joint activities
can cultivate the environment we live and
create in.

www.spolekskutek.cz
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Celodenni program bude zahrnovat diskuse
o dramaturgii galerii, o poméru vystavova-
nych prazskych, zahrani¢nich a mistnich
umélct/umélkyn, moznostech a zpUsobech
produkce a vystavovani sou¢asného umeéni.
Cilem je sdileni pozitivnich pfikladd, ukazky
moznosti i debata o limitech produkéné-
-finanénich danosti z4¢astnénych galerii

a predevsim ustanovovani ¢i zavadéni
takzvané dobré praxe.

A meeting and exchange of experience for
selected city galleries, their curators and

directors with a focus on contemporary art.

The full-day programme will include
discussions on the dramaturgy of the
galleries, the ratio of Prague, foreign and
local artists, and the possibilities and
methods of production and contemporary
art. The aim is to share positive examples,
present possibilities, and debate on the
limits of the production and financial duties
of the participating galleries and on the
establishment or implementation of the
so-called good practice.
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12.10. - 19-21.00 h
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VECER KATEDRY FOTOGRAFIE
FAMU: VELMI DOBRE /

THE EVENING OF THE
DEPARTMENT OF PHOTOGRAPHY,
FILM AND TV SCHOOL OF THE
ACADEMY OF PERFORMING

ARTS IN PRAGUE: VERY WELL
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Vecer KF FAMU s ndzvem Velmi dobfe probé&hne
v rezii studentd bakalédiského programu. Pfestoze
jsme univerzita se v§im, co k ni patfi, jsme si

pIné védomi limity a rizik pfili$ jednosmérného
pedagogického procesu. Je to v posledku vzdy
nastupujici generace, kdo musi ur€ovat podobu
soucasného uméni a fotografie. A pedagogické-
mu sboru i publiku nakonec prospéje kontakt

s Zivymi a zivelnymi strategiemi a technikami
prezentace i sebeprezentace. Znalosti pedago-
gického sboru (nejen) v této oblasti rychle
starnou, a tak nezbyvéa nez se stéle udit u zaka.
Prejeme vam i sobé pfijemné prekvapeni, zdbavu
a pouceni!

Samostatna Katedra fotografie vznikla na FAMU
v roce 1975, v Evropé patfi k nejstarsim svého
druhu. Nabizi tfilety bakaldtfsky studijni program
a navazujici dvoulety program magistersky, oba
v Ceském i anglickém jazyce.

Very well will be organized by the BA students.
Although we are a regular university, we are
fully aware of the limits and risks of the too
one-sided educational process. It is ultimately
always the new generation that has to shape
contemporary art and photography. After

all, the teaching staff and audience can only
benefit from contact with energetic and wild
strategies and techniques of presentation and
self-presentation. The skills of (hot only) the
teaching staff are getting obsolete, so they
have to keep up and learn new things from
their students. We hope that both you and we
will enjoy a nice evening full of surprises, fun,
and enlightenment!
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13. 10. - 18:00 h

Desfoursky paléc

CO JE TO UMELECKY VYZKUM
A PROC JE NA SVETE? JAKE
JSOU PODOBY UMELECKEHO
VYZKUMU V ZAHRANICI

A U NAS? / WHAT IS ARTISTIC
RESEARCH AND WHY DOES IT
EXIST? WHAT FORMS DOES
ARTISTIC RESEARCH TAKE ON
ABROAD AND HERE, IN THE
CZECH REPUBLIC?

Prezentace nového Casopisu ArteActa

a odborny workshop o uméleckém vyzkumu /
Introduction of the New ArteActa Magazine
and a workshop about Artistic Research
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Prezentace nového odborného ¢asopisu
ArteActa, ktery od leto$niho roku vydava
Akademie muzickych uméni v Praze a ktery
se zamérfuje na soudobé performativni
umeéni a umélecky vyzkum. Po kratké
prezentaci ¢asopisu nasleduje odborny
workshop na téma umélecky vyzkum. Co
je to umélecky vyzkum a pro¢ je na svété?
Jaké jsou podoby uméleckého vyzkumu

v zahraniéi a u nas? Je umélecky vyzkum
plnohodnotnou védni disciplinou, nebo se
jedné jen o kratkodobou mdédni tendenci?
Na tyto i dalsi otazky se budou snazit
odpovédét redaktofi a ¢lenové redakéni
rady Casopisu ArteActa, pripadné dalsi
odbornici.

This event introduces ArteActa - a new
professional magazine focused on contem-
porary performance art and artistic research,
which was launched this year by the Academy
of Performing Arts in Prague. Workshop about
the topic of artistic research follows a brief
presentation of the magazine. What is

artistic research and why does it exist? What
forms does artistic research take on abroad
and here, in the Czech Republic? Is artistic
research a fully-fledged scientific discipline,
or is it just a currently popular short-term
trend? ArteActa's editors and members of
the magazine's editorial board, together with
other experts in the field, will try to answer all
of these questions.
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13. 10. - 16:00 h

Desfoursky paléc

NEURCITE PRINCIPY ADAMA
GEBRIANA A JAROSLAVA ZIMY /
UNCERTAIN PRINCIPLES

OF ADAM GEBRIAN AND
JAROSLAYV ZIMA

Prochazka po okoli Desfourského palace /
A walk around Desfours Palace
with architects
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Co je to architektura? Jak zklidnit
magistralu? Potfebujeme mésto zastavovat?
Jak projektovat vefejna prostranstvi?

Co bude s okolim Masarykova nadrazi?
Které stavby nebourat? Co s industridlnimi
objekty? Které ¢asti mésta potifebujeme
ozivit? A na co byste se zeptali vy?

Projdéte se s Adamem a Jaroslavem v okolf
Florence a zeptejte se jich, na co chcete.

Adam Gebrian je fanousek architektury.
Studoval a pracoval v Amsterdamu,
Rotterdamu, Praze, Pafizi, Londyné a Los
Angeles. Podili se na organizaci PechaKucha
Nights v Praze. Od roku 2009 pUsobi jako
moderator vlastniho poradu Bouréani na
Radiu Wave, od roku 2012 vytvari porad
Gebrian versus, v némz komentuje stavby

U nas i v zahranici, které stoji za pozornost.

Jaroslav Zima je architekt, urbanista

a spoluzakladatel ateliéru D3A, jenz patii
k renomovanym ¢eskym architektonickym
studiim. Specializuje se na vefejny prostor
a jeho souvislosti a v roce 2015 mu vysla
kniha s ndzvem Trochu jiné Praha.

What is architecture? How to make an
arterial road less busy? Do we need to stop
the city? How to design public spaces?
What will happen with the Masaryk Station
surroundings? Which constructions should
not be taken down? What to do with
industrial objects? Which parts of the city do
we need to revive? And what would you like
to ask about? Stroll with Adam and Jaroslav
around Florence and ask them anything you
want.
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11. 10. - 20:00 h

Desfoursky palac

NAROZENINY ARTMAP

Oslava 10. vyroéi zaloZeni privodce
sou¢asnym uménim ArtMap.

Vecer plny hudby a map vyvrcholi
drazbou Zivého uméni.

Platforma pro sou¢asné uméni ArtMap oslavi

v letoSnim roce 10 let své existence. Kromé
tisténé mapy vydévané pro Prahu a Brno

a provozovani informac¢niho webového portalu

o soudasném uméni v ramci celé Ceské
republiky provozuje v Praze a Brné dvé kamenna
knihkupectvi zamérend na publikace o uméni,
teorii uméni a filmu, Casopisy, fanziny, komiksy

a autorskou a détskou literaturu. ArtMap dale
rozviji i vlastni vydavatelskou a vystavni ¢innost
a porada Deétsky knizni festival Baldur.

Na festival 4+4 dny v pohybu ArtMap jiz tradi¢né
privazi své mobilni knihkupectvi, kde najdete
vybeér kniznich novinek i dalSich publikaci
tematicky se vztahuijicich k hlavni vystavé.

Knihkupectvi otevieno denné
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THE ARTMAP BIRTHDAY

A party to celebrate the 10th
anniversary of ArtMap, the Guide to
Contemporary Art - an evening full of
music and maps will culminate in a live
auction of art.

ArtMap is a platform for contemporary art
that will celebrate ten years of its existence
this year. It publishes maps for Prague

and Brno, runs an information portal about
contemporary art in the Czech Republic and
sells publications on art, including art and film
theory, magazines, fanzines, comic books, and
author and children'’s literature in its shops.
ArtMap also publishes books and organizes
exhibitions and the Baldur Children's Book
Festival. During the festival, it will present

its mobile bookstore where you can find a
selection of new titles and other publications
thematically related to the main exhibition.

Bookshop open daily

13.10. - 20:00 h

Desfoursky palac

NAROZENINY ARTALKU

Artalk.cz slavi 10 let od svého zalozeni! Online
magazin, ktery v roce 2008 zalozila Silvie
Seborova, byl prvni eskou (a pozdéji Sesko-
slovenskou) platformou zamé&tenou na kritickou
reflexi (souasného) vytvarného uméni. Brzy se
stal sledovanym médiem, které pfinaselo

a prinasi aktudlni informace i ndzory tykajici se
déni na umélecké scéné &i v jejim institucio-
nalnim provozu. Dnes je Artalk etablovanym
magazinem, jehoz Ukolem je vedle zpravodajské
¢i dokumentacéni ¢innosti a recenzovani prave
probihajicich projektd také rozvoj teoretického
diskurzu v oblasti uméni, navazovani vztah(

s redakcemi zahrani¢nich ¢asopis® nebo reflexe
vytvarné kritiky jako oboru. Pfejeme Artalku vSe
nejlepsi do dalsich let a t&Sime se, Zze jeho prvni
kulatiny oslavime spolu s vami.

ARTALK'S ANNIVERSARY

Artalk.cz is celebrating the tenth year of
its establishment! This online magazine,
started in 2008, was the first Czech (and
later Czech and Slovak) platform focused

on critical reflections about (contemporary)
fine art. It soon became a much-tracked
medium, which brought - and continues to
bring - the latest information and opinions
about the happenings on the art scene and
in institutional operations. Today, Artalk is

an established magazine that, in addition

to its news, documentary, and review
activities regarding events that are currently
underway, also has the task of developing
theoretical discourse in the arts, establishing
connections with the editors of foreign
magazines, and reflecting on art criticism

as a separate field. We wish Artalk all the
best in the coming years and look forward to
celebrating the first decade of its existence
together with you.
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10. - 13.10. - 10-17 h
Bookshop open daily

FESTIVALOVA
SKOLA /
THE FESTIVAL
SCHOOL

Denisa Vaclavova:
O vnitfnim a vnéj$im vefejném prostoru
On the inner and outer public space

Veronika Bednarova and Pavlina Fechterova:
Chcete védét, pro¢ o vas novinafi nepiSou?
Do you want to know why journalists don't write about you?

Sodja Zupanc Lotker:
Sdilena dramaturgie aneb jsme tvirci prostoru
Shared dramaturgy, or We are the creators of the space

Magdalena Spackova:
Povidani o fundraisingu
Let's talk about fundraising

David Kaspar:
Kultura je tam, kde ziji lidé!
Culture is where people live!

Martin Hudeéek and Vaclav Kunes:
Business on the move - PRO-[ci(T]nout)

Jan Skolnik:
Emancipace venkovského méstecka v sou¢asném svété
Emancipation of a provincial town in the world today

Jifi Sulzenko:

Vzpominky na management kultury
Memories of the management culture
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Festivalova 8kola je uréena studentdm,
umeélcdm a zadstupcdm organizaci pUsobicich
v oblasti kultury. Cilem festivalové Skoly

je nabidnout U&astnikdm sérii pfednasek

a workshopU® renomovanych odbornikd

z rdznych oblasti umélecké produkce
(fundraising, pravo, sebeprezentace,
marketing, osobni rozvoj, koucink, zpétna
vazba projekt0 U&astnik0 atd.). Festivalova
Skola nabizi unikatni pfilezitost pracovat

ve skupiné 25 vybranych U&astnikd formou
workshopU, pfednasek, diskusi a spole¢ného
sdileni. Soucasti Skoly je spoleéné navstéva
vedernich festivalovych programd a moznost
nahlédnout do zakulisi organizace mezi-
narodniho festivalu na netradi¢nim misté
(mj. setkani s umélci eskych premiér

a s organizatory festivalu).

The festival school is intended for students,
artists, and representatives of organizations
active in the field of culture. The aim of the
festival school is to offer participants a series
of lectures and workshops by renowned
experts from various areas of artistic
production (fundraising, law, self-presentation,
marketing, personal development, coaching,
project feedback by participants, etc.).

The festival school represents a unique
opportunity to work within a group of 27
selected participants through workshops,
lectures, discussion, and sharing. The school
includes a group visit to the festival's evening
programmes, and also offers a behind-the-
scenes look at the inner workings of an
international festival in an unconventional
place (including meetings with the people
behind Czech premieres and the festival
organizers).
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FESTIVAL
BAR & CAFE

otevieno denné / open daily:
vikendy od / weekends

from 14:00

vSedni dny od / working days
from 16:00

PA /FRI 5. 10.

20:00 DJ Mardosa — opening party

SO / SAT 6. 10.

21:00 1LFF djs
(Krystof Konigsmark - Radio 1)

NE / SUN 7. 10.

20:30 Sketa Fotr

koncert /concert

CT/THU 11. 10.

20:00 ArtMap narozeniny /
The ArtMap Birthday

Vecer plny hudby a map vyvrcholi drazbou
Zivého uméni / Evening full of music and
maps will culminate in a live auction of art

PA / FRI 12. 10.
21:00 DJ Vegy

hudebni produkce sloZzena z nejlepsich pisni
vech dob / the most popular songs ever

SO / SAT 13. 10.

20:00 Artalk narozeniny / Artalk Birthday
21:00 DJ Robot —closing party
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7.70.-16:00 h

PROCHAZKA
DESFOURSKYM
PALACE

S KURATORY
VYSTAVY PRINCIP
NEURCITOSTI

5.70.-18:00 h

Desfoursky palac

KREST NOVEHO
CIiSLA CASOPISU
FOTOGRAF

Nové cislo ¢asopisu Fotograf rozviji a dopliiuje
téma osmého roc¢niku Fotograf Festivalu. Zasad-
nim znakem je pfipom pomléka mezi “ne”

a "prace”, ktera oznaduje prostor zkoumany
skrze fotografii a video v aktualnim Cisle ¢asopisu

The latest issue of Fotograf Magazine expands
on, and supplements, the theme of the eighth
edition of the Fotograf Festival. A crucial symbol
is the dash between "non" and “work", which
indicates the space that is examined through
photographs and videos in the magazine's cur-
rent issue.

7.70.-19:00 h

Desfoursky palac
pfedstaveni 12+ / performance 12+

TEATRO TRUHLA:
KAPITAN FOTRIX -
POSLEDNI MISE

Rodinny sitkom z prostfedi vesmiru.
Starnouci kapitan vesmirné lodi dostane

Family sitcom from space. Elder captain of
space ship is assigned to save the world,
but!?1?

Obsazeni herc0/Cast: Pavel Truhléf,

Jan Kroupa, Martin R0zi¢ka
Délka trvani/Duration: 50 min
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Info

Mista konani:

Desfoursky palac
Na Florenci 21a,
Praha 1

Divadlo Archa
Na Pofic¢i 26, Praha 1
www.archatheatre.cz

Ponec - divadlo pro tanec
Husitska 24a/899, Praha 3
www.divadloponec.cz

Centrum souc¢asného uméni DOX
Poupétova 3, Praha 7
www.dox.cz

Prodej vstupenek:

Divadlo Archa

v misté konani nebo on-line prode;j
na www.divadloarcha.cz,

tel.: 221716 111

Ponec - divadlo pro tanec

v misté konani nebo on-line prode;j
na www.divadloponec.cz,

tel.: 724 123 882

Centrum souc¢asného uméni DOX
v misté konani nebo on-line prode;j
na www.dox.cz, tel.: 295 568 123

Desfoursky palac

info o vstupenkach na
www.ctyridny.cz, tel.: 778 063 662
Pokladna oteviena:

v8edni dny 16:00-22:00 (kromé& 5. 10.)
vikendy 14:00 - 22:00
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Ceny vstupenek —

dlvadla: plné / zlevnéné
Divadlo Archa, Ponec - divadlo pro tanec 290 /190,-
Centrum souc¢asného uméni DOX 200/ 150,-

Specialni vstupné:
6.10.
Motus (Archa) + Manuel Roque (Ponec) 380 /250,-

12.10.
Nicola Gunn (Archa) + Deborah Pearson (Ponec) 380 / 250,-

Ceny vstupenek —
Desfoursky palac:

jednotné vstupné

vstup na celou dobu festivalu
vystava, diskuze, hudebni program 120,-
(vyjma placené divadelniho programu)

jednorazovy vstup 50,-
vystava, diskuze, hudebni program, détska dilna
« déti do 12 let zdarma (vyjma divadelniho programu)

divadelni program
« Secondhand Women 150,-

komentovana prochazka 100,-

pozn. vstupenka zakoupena na divadelni pfedstaveni umozriuje
v dany den vstup na vystavu a hudebni program

Festival venues:

Desfours Palace
Na Florenci 21a,
Praha 1

Archa Theatre
Na Pofici 26, Praha 1
www.archatheatre.cz

Ponec - theatre for dance
Husitsk4 24a/899, Praha 3
www.divadloponec.cz

Centre for contemporary art DOX
Poupétova 3, Praha 7
www.dox.cz

Ticket sale:

Archa Theater

at the venue or via on-line sale
www.divadloarcha.cz,

tel.: 221716 111

Ponec - divadlo pro tanec

at the venue or via on-line sale
www.divadloponec.cz,

tel.: 724 123 882

Centrum sou¢asného uméni DOX
at the venue or via on-line sale
www.dox.cz, tel.: 295 568 123

Desfours Palace

ticket information at
www.ctyridny.cz, tel.: 778 063 662
Box office opening hours:

working days 16:00-22:00 (except 5. 10.)

weekends 14:00 - 22:00

Ticket prices —

theatres: adult / discount
Archa Theatre, Ponec - theatre for dance 290/190,-
Centre for contermporary art DOX 200 /150,-
Special tickets:

6.10.

Motus (Archa) + Manuel Roque (Ponec) 380/ 250,-
12.10.

Nicola Gunn (Archa) + Deborah Pearson (Ponec) 380 / 250,-

Ticket prices —

DeSfOUI'S Palace: single ticket
multiple day entrance
exhibition, discussions, music program 120,-

(except theatre program)

one day ticket 50,-
exhibition, discussions, music program, children's
workshops

+ children under 12 free (except theatre program)

theatre program
» Secondhand Women 150,-

commented walk 100,-

note: tickets for theater performances permit the same day admission
to the exhibition and musical program
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DENNE / Desfoursky palac
po-pa 16:00-22:00
so-ne 14:00-22:00

DAILY / Desfours Palace
Mo-Fr 4-10pm
Sa-Su 2-10pm

AUDIO ZONA STANICE
VLTAVA / AUDIO ZONE
AT VLTAVA STATION

Stanice Cesky rozhlas Vitava predstavi

v Desfourském paléci svUj projekt Kdnon100.
Osudy dobrého vojika Svejka, Spalovad
mrtvol, ROZovy tank. Které z kanonickych dél
vytvorenych béhem sta let od vzniku Prvni
republiky povazujeme za nejvyznamnéjsi?
Uslysite poezii, prozu a eseje autord
nominovanych v anketé Kanon100. Pfimo

z archivnich zaznamd autorskych ¢teni se
zaposlouchéte do hlasu Ivana Martina Jirouse,
Jaroslava Seiferta nebo Bohumila Hrabala.
Poslechnete si autentické zaznamy na staré
vyfazené technice - paskovém a kazetovém
magnetofonu nebo walkmenu. Sami tak
rozhodnete, ktera dila jsou pro vas osobné
kanonicka. Prepiste déjiny ceského uméni!

Vice o projektu: vitava.rozhlas.cz/kanon100

Pz

The Czech Radio Vltava station will present

the Kanon100 project in Desfours Palace. The
Good Soldier Svejk, The Cremator, the Pink Tank.
Which canonic works made in the course of the
past one hundred years since the birth of the
First Czechoslovak Republic do we consider
the most important ones? You will hear poetry,
prose, and essays by authors nominated in the
Kénon100 survey. You will listen to voices of
Ivan Martin Jirous, Jaroslav Seifert or Bohumil
Hrabal, which were recorded and stored in the
archive. The authentic recordings will be played
on old discarded devices - a tape and cassette
recorder or walkman. You will decide which
works are canonic for you. Rewrite Czech art
history!

More about the project: vitava.rozhlas.cz/
kanon100






Festivalovy tym /

Festival Team

Dramaturg divadelniho programu /
Artistic Director of the Theatre Program
Pavel Storek

Dramaturg projektu Mista &inu /
Artistic Director of the project Places of Act
Denisa Véaclavova

Producent / Producer
Markéta Cernd

Vykonné produkce / Production Manager
Nikola Béhmova

Technicka produkce / Technical Production
Ondfrej Polak

Koordinatorka doprovodného programu /
Accompanying Evets Co-ordinator
Jana Ptackova

Asistenti produkce / Production Assistants
Vladimir Cahak, Tomas Hrudka, Jan Rys, Jenik Tyl,
Jano Valter - Archa

PR
Eliska Mikovcova, Katefina Sochaci

Technické zaji§téni / Technical Support
Oldservis, WD Lux Rental and Sales Lighting
Equipment, AV Media, Katarina Duricovéa - Ponec

Light design (Desfoursky paléc)
Institut Svételného Designu

Foto vizualu / Photos
Tomas Soucek

Graficky design / Graphic Design
Dan Bek (Studio Randall & Hopkirk)

Web
Libor Svoboda, Ale§ Loziak

Editofi programové brozury / Program Brochure Editors
Jana Navratova, Romana Storkova Maliti

Jazykova redakce / Proof reading
Iva PospiSilova

Produkce festivalového baru / Festival Bar Manager
Michal Mahdék - Café Sladkovsky
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Instalace vystavy a design interiérd /

Installation of Exhibition and Interior Design
Matéj Al-Ali, Venuse Al-Ali Tesner, Honza Martinec,
Dominik Adamec, Ondrej Spidlen, Jakub Hladky,
Martin Labik, Jakub Chrendik

Festivalovy fotograf / Festival Photographer
Markéta Cerna

Pieklady a titulky / Translations and Subtitles
AZ Translation

Pofadatel / Organizer
Cty¥i dny / Four Days, Celetna 17, 110 00 Praha 1,
www.ctyridny.cz

Four Days Team
NikoIaVB'ohmova’, Markéta Cernd, Denisa Vaclavova,
Pavel Storek

Kuratorska supervize projektu Mista ¢inu:
Sara Zanin, In Situ Curators, Petra Hauerova,
Sodja Lotker, Marina Dacci, Jenik Tyl

Dékujeme / with thanks to:

Klara Adamkova, Markéta Bartd, Andrea Bednarova,
Jan Bubal, Barbora Bukovinska, Michal Caban,
FrantiSek Damec, Viliam Docelomansky, Katarina
Duricova, Ondfej Hrab, Zden&k Charvat, Jakub Ipser,
Lukas Jificka, Kristof Kintera, Yvona Kreuzmannova,
Kwaki, Marek Lakomy, Sodja Zupanc Lotker, Ondfej
Parpel, Pavla Petrové, Robert Plavec, Alena Prokopova,
Majda Sladkova, Zuzka Slavétinskd, Radovan Smolka,
Andrea Svobodova, Romana Storkova Maliti,

Ladislav Tejkl, Dan Tesar, Lucie Troskovova TOmova,
Leos Valka, Jano Valter, Jan Wolf, Pavel Zikovsky

a véem technikdm, barmandm, pokladnim a kustoddm
aitém, které jsme sem mozné zapomnéli napsat.
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